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410,298,303, 88,161,999
,416,296,302, 89,160,999
,421,295,301,89,160,999

1, 425,294,300, 88,159,999
9,430,292,299,87,158,999
4,435,291,299,86,158,999
09, 440,290,298, 85,157,999
pos, 445,289,297, 85,156,999
boo, 449,288,296, 84,156,999
595,454,287,295,83,155,999
590,459,286,294,82,154,999
585,464,285,293,82,154,999
581,469,283,292,81,153,999
578,474,300,302,83,159,999
575,479,316,311,85,166,999
573,484,333,321,87,172,999
570,489,349,330,89,178,999
567,494,365,339,91,184,999
564,499,382,349,93,190,999
562,504,398,358,95,197,999
559,509,415,367,97,203,999
556,515,431,377,99,209, 999

d.2015

574,501,461,388,112,219,999
568,497,460, 386, 114,219,999
574,494,460,384,117,218,999
568,490,459,382,119,218,999
574,487,458,380,121,217,999

668,498,459,380,119, 206,999
677,503,463,385,119, 204,999
685,509,459,389,118, 202,999
694,514, 463,393,118, 201,999

ment

737,542,459,416,115,191,999
746,548, 468,423, 115,194,999
755,554,478,430, 114,197,999
764,559, 488,438,113, 199,999
772,565,497,445,113, 202,999
781,559,507,452,112, 205,999
790,565,516, 460, 111, 208,999
798,559,526,467,111, 210,999
807,565,535,474,110, 213,999
816,559, 545,482,110, 216,999
824,565, 555,489,109, 219,999
833,559, 564,496,108, 221,999
842,565,589, 522,107,252,999
851,559,614, 549,106, 282,999
859,565,639, 575, 105,313,999
868,559, 664,601,104,343,999
877,565,689,627,103,374,999
868,559,714,653, 102,404,999
877,565,739,680,101,435,999
868,559,764,706, 100,465,999
877,565,789,732,101,496,999
868,559, 814,758, 100, 526,999
877,565,839,784,101,556,999
868,559,838,784,101, 556,999
877,565,836, 783,100, 556,999
868,559,835,782,100, 556,999
877,565,833,782,100, 556,999
868,559,832,781,99,556,999
877,565,831,780,99,555,999
868,559,829,780,98,555,999
877,565,828,779,98,555,999
868,559,826,779,98,555,999
877,565,825,778,97,555,999
B68, 559,823,777,97,555,999
7,565,881,809,96,574,999
o8, 559,939, 842,96,593,999
77,565,997,874,95,612,999
65, 559,999,906,94, 631,999
7,565,999,938,94, 650,999
B,559,999,970, 93,669,999
1565,999,999,92, 688,999

B, 559,999, 999,92,707,999
,565,999,999,91,726,999
559,999,999,91,745,999
565,999,999,90, 764,999
559,999,999,89,759,999
565,999,999,88,754,999
559,999,999, 88,749,999
p65,999,999,87,744,999
59,999, 999,86,739,999
65,999,999, 85,734,999
59,999,999, 85,729,999
b5,999,999,84,724,999
p9,999,999,83,720,999
ps,999,999,82,715,999
9,999,999, 81,710,999
5,999,999, 83,709,999
,999,999, 84,708,999
999,999, 86,706,999
999,999, 87,705,999
999,999, 89,704,999
999,999,909, 703,999

P99, 998,91,762,999
9,992,93,701,999
9,987,94,700,999

Boo, 981,96, 699,999
99,980, 95,699,999
09,979,95,699,999
9,978,95,699,999
b9,977,94,699,999

877,565,999,976, 94,699,999
868,559,999,975, 93,698,999
877,565,999,974,93,698,999
868,559,999,973,93,698,999
877,565,999,972,92,698,999
868,559,999,971,92,698,999
877,565,999,970,92,698,999
868,559,999,969,91,698,999
877,565,999,964, 94,697,999
868,559,999,959,97,696,999
877,565,999,954,100, 695,999
868,559,999,950, 103,694,999
877,565,999,945, 105,693,999
868,559,999,940, 108, 692,999
877,565,999,935, 111,691,999
868,559,999,930, 114,690,999
877,565,999,926,117,689,999
868,559,999,921,120, 688,999
877,565,999,916,122, 687,999
868,559,999,916, 124,687,999
877,565,999,916, 126, 687,999
868,559,999,916, 127,687,999
877,565,999,915,129, 687,999
868,559,999,915, 130,687,999
877,565,999,915, 132,687,999
868,559,999,915, 133,687,999
877,565,999,915,135,687,999
868,559,999,915, 137,687,999
877,565,999,915, 138,687,999
868,559,999,909, 137,686,999
877,565,999,904, 137,686,999
868,559,999,899, 136,686,999
877,565,999,894, 135,685,999
868,559,999,889, 135, 685,999
877,565,999,884, 134,685,999
868,559,999,879, 133,685,999
877,565,999,873, 133,684,999
868,559,999, 868, 132,684,999
877,565,999, 863, 131,684,999
868,559,999, 858, 131,684,999
877,565,999, 853,130, 683,999
868,559,999,852,130, 683,999
877,565,999,852, 130,683,999
868,559,999, 851,130, 683,999
877,565,999, 851,130, 683,999
868,559,999,850, 130,683,999
877,565,999,850, 129,683,999
868,559,999,849,129, 683,999
877,565,999,849,129, 682,999
868,559,999,848,129,682,999
877,565,999,847,129,682,999
869,571,999, 846,128, 681,999
862,577,999, 845,128, 680,999
854,583,999,844,127,680,999
847,589,999, 842,126,679,999
839,595,999, 841,125,678,999
832,601,999,840,125,677,999
824,595,999,838,124,676,999
817,601,999,837,123,675,999
809,595,999,836,122,674,999
802,601,999,835,122,673,999
794,595,999,833,121,673,999
787,601,999,832,120,672,999
779,595,999,832,120,672,999
772,601,999,832,120,672,999
764,595,999,832,120,672,999
757,601,999,832,120,672,999
749,595,999, 831,120,672,999
757,601,999,831,120,672,999
749,595,999,831,120,672,999
757,601,999,831,120,672,999
749,595,999,831,120,672,999
£01,999,831,120,672,999
8,999,841,123, 666,999
5,999, 851,126, 660,999
2,999, 861,130, 655,999
9,999,871,133, 649,999
727,636,999, 881,136, 644,999
721,643,999,891,139, 638,999
715,650,999,901, 143,632,999
709,657,999,911, 146,627,999
703,664,999,921, 149,621,999
G 1,999,931, 153,616,999
8,999,941,156,610,999
5,999,951,159, 604,999
2,999,950, 158, 604,999
9,999,950, 156,604,999
6,999,949, 155,604,999
9,999,949, 154,604,999
6,999,949,152,604,999
9,999,948,151,604,999
6,999,948,150, 604,999
9,999,947, 148,604,999
6,999,947,147,604,999
19,999,947, 146,604,999
6,999,946, 145,604,999
9,999,945, 145,604,999
$6,999,944, 145,604,999
601,699,999,944, 145,603,999
595,706,999, 943, 145,603,999
601,699,999,942, 145,603,999
595,706,999,941,145,603,999
9,999,941, 144,603,999
6,999,940, 144,603,999
9,999,939, 144,603,999
6,999,938, 144,602,999
601,699,999,938, 143,602,999
595,706,999,938, 142,602,999
601,699,999,938, 141,602,999
595,706,999,938, 140,602,999
601,699,999,938, 140,602,999
595,706,999,938, 139,602,999
601,699,999,938, 138, 602,999
595,706,999,938, 137,602,999
601,699,999,938, 136,602,999
595,706,999,937,135,602,999
601,699,999,937,134, 602,999
595,706,999,937, 133,602,999
591,701,999,937, 133,601,999
588,696,999,936, 132,601,999
584,691,999,935,132,601,999
581,685,999,935,131,601,999
577,680,999,934,130,601,999
574,675,999,934,130, 600,999
570,670,999,933,129,600,999
567,665,999,932,129,600,999
563,660,999,932,128,600,999
560,655,999,931,127,599,999
556,650,999,931,127,599,999
556,646,999,929, 126,599,999
556,642,999,928,125,599,999
555,639,999,927,124,599,999
555,635,999,926, 123,598,999
555,631,999,925,123,598,999
554,628,999,924,122,598,999
554,624,999,923,121,598,999
554,620,999,921,120,598,999
554,616,999,920,119,597,999
553,613,999,919, 118,597,999
553,609,999,918,118,597,999
552,606,999,917,117,597,999
551,602,999,916, 117,596,999
551,599,999,915,117,596,999
550,595,999,915,117,595,999
549,592,999,914, 116,595,999
548,588, 999,913,116, 594,999
547,585,999,912,116,594,999
546,582,999,912, 116,594,999
545,579,999,912, 116,594,999
544,576,999,911, 116,594,999
543,574,999,911,116, 594,999
542,571,999,911, 115,594,999
541,568,999,911, 115,594,999
540,566, 999,910, 115,594,999
539,563,999,910,115,594,999
538,560,999,910, 115,594,999
537,558,999,910, 115,594,999
536,555,999,909, 115,594,999
535,552,999,909, 114,594,999
534,549,999,909, 113,594,999
533,547,999,909, 113,594,999
532,544,999,909, 112,594,999
531,541,999,909,111, 594,999
530,539,999,909, 110,594,999
529,536,999,909, 110,594,999
528,533,999,909, 109,594,999
527,531,999,908, 108,594,999
526,528,999, 908, 108, 594,999
525,525,999,908, 107,594,999
522,520,999, 908, 107,594,999
519,516,999,907, 106,594,999
516,511,999,907, 106,593,999
513,506, 999,906, 15,593,999
510,502,999, 906, 105,593,999
507,497,999, 905, 105,593,999
504,492,999,905, 104,593,999

501,488,999,904,104,593,999
498,483,999,904,103,593,999
495,478,999,903, 103,593,999
492,473,999,903,103,593,999
489,478,999,901,102,592,999
485,483,999,899,102,592,999
481,478,999, 898,102,591,999
477,483,999, 896,102,591,999
473,478,999,894,102,590, 999
470,483,999,892,102,590, 999
466,478,999, 890,102,589, 999
462,483,999,889,102, 589,999
458,478,999, 887,102, 589,999
454,483,999, 885,101, 588,999
451,478,999, 883,101, 588,999
447,484,999, 881,101, 587,999
444,490,999,879,101, 587,999
440,495,999,877,101, 586,999
437,501,999, 875,101,586, 999
433,507,999,873,100, 585,999
430,512,999,872,100, 585,999
426,518,999, 870,100,584, 999
423,524,999, 868,100,584, 999
419,530,999, 866, 99,584,999
416,535,999, 864,99, 583,999
412,541,999, 862,99, 583,999
416,547,999, 861,99, 582,999
421,552,999, 861,99,582,999
425,558,999, 860, 98, 581,999
429,564,999, 859,98, 580, 999
434,569,999,859, 98,580,999
429,575,999,858,97,579,999
434,569,999, 858, 97,579,999
429,575,999,857,97,578, 999
434,569,999,857,97,577,999
429,575,999,856, 96,577,999
434,569,999, 855,96, 576,999
440,575,999, 855,96, 576, 999
446,569,999,854, 96,576,999
452,575,999, 854,96, 575,999
459,569,999, 853,96, 575,999
465,575,999, 853,96, 575,999
471,569,999,852,96,575,999
478,575,999, 852,96, 574,999
484,569,999, 851,96, 574,999
490,575,999,851,96,574,999
497,569,999,850, 96,574,999
503,575,999,850, 96,573,999
509,571,999,848,98,573,999
515,567,999,846, 100,572,999
521,563,999,845,102,572,999
527,559,999,843,104,571,999
533,555,999,841,106, 571,999
539,551,999,840,109, 570,999
545,546,999,838, 111,570,999
551,542,999,836, 113,569,999
557,538,999,834,115, 569,999
563,534,999,833,117, 568,999
569,530,999,831,119, 568,999
575,525,999,825,121, 566,999
581,521,999,819,122,565,999
588,516,999,813,123,563,999
594,511,999,806, 125,561,999
600,507,999,800, 126, 560,999
607,502,999,794,128, 558,999
613,497,999,788,129, 557,999
619,492,999,782,130, 555,999
626,488,999,776,132, 554,999
632,483,999,769,133,552,999
626,478,999,763,134, 550,999
632,474,999,757,136, 549,999
626,469,999,757,135,549,999
632,474,999,757,135,549,999
626,469,999,757,134,549,999
632,474,999,757,134, 549,999
626,469,999,757,133,549,999
632,474,999,757,133,549,999
626,469,999,757,133,549,999
632,474,999,757,132,549,999
626,469,999,757,132,549,999
632,474,999,757,131, 549,999
638,479,999,756, 131,548,999
645,484,999,756, 131, 548, 999
652,489,999,755,131,547,999
658,494,999,755,131, 547,999
665,499,999,754, 131,546,999
658,504,999,754,131, 546,999
665,499,999,753,131, 545,999
658,504,999,753,131, 545,999
665,499,999,752,130, 544,999
658,504,999,752,130, 544,999
665,499,999,751,130, 543,999
659,494,999,751,132,543,999
652,489,999,751,135, 543,999
646,484,999,751,137,543,999
640,479,999,751,139,543,999
633,484,999,751,141,543,999
627,479,999,751,143,543,999
633,484,999,751,145,543,999
627,479,999,751,148, 543,999
633,484,999,751,150, 543,999
627,479,999,751,152, 543,999
633,484,999,751,154,543,999
627,479,999,751,156, 543,999
635,484,999,751,156, 543,999
642,489,999,751,156, 543,999
650,494,999,750,156, 542,999
657,499,999,750, 156, 542,999
665,504,999,750, 156, 542,999
672,499,999,750,156, 542,999
680,504,999,750,156, 542,999
687,499,999,750, 156, 542,999
695,504,999,750, 156, 542,999
702,499,999,750,156, 542,999
710,504,999,750,156, 541,999
717,510,999,749,156, 541,999
724,516,999,749,156, 541,999
732,521,999,748,155, 540, 999
739,527,999,747,155, 540,999
747,532,999,747,155, 539,999
739,538,999, 746, 154,539,999
747,544,999,745,154, 539,999
739,549,999,745,154, 538,999
747,555,999, 744,154,538, 999
739,560,999, 744,153, 537,999
747,555,999,743,153, 537,999
740,561,999,742,153,537,999
734,566,999,742, 153,536,999
728,572,999,741,153,536,999
721,566,999,740,153, 536,999
715,572,999, 740, 153,536,999
709,566,999,739,153, 535,999
702,572,999,738,153, 535,999
696,566,999,738,153, 535,999
690,572,999,737,153,534,999
684,566,999,736, 153,534,999
677,572,999,736,152,534,999
672,580,999,735,152, 534,999
666,588,999,735,152, 533,999
660,595,999,735,152, 533,999
654,603,999,735,152, 533,999
649,611,999,734,151,533,999
643,619,999,734,151,532,999
637,627,999,734,151,532,999
632,634,999,734,151,532,999
626,642,999,733,151,532,999
620,650,999,733,150, 531,999
615,658,999,733,150, 531,999
621,665,999,732,150, 530,999
627,673,999,731,149,529,999
633,680,999,730, 149,527,999
627,687,999,729,149,526,999
633,695,999,728,148, 525,999
627,702,999,727,148,524,999
633,710,999,726, 148,523,999
627,717,999,725,147,522,999
633,724,999,724,147,520,999
627,732,999,722,147,519,999
633,739,999,721,146, 518,999
640,733,999,720,146, 517,999
647,726,999,718,146, 517,999
654,719,999,717,146, 516,999
660,713,999,715,146, 515,999
667,706,999,714,146, 515,999
674,700,999,712,146, 514,999
667,693,999,710,146, 513,999
674,686,999,709,146,513,999
667,680,999,707,146,512,999
674,673,999,706, 145,512,999
667,666,999,704,145,511,999
661,661,999,703,145,511,999
655,655,999,703,145,511,999
649,649,999,702,145,511,999
643,644,999,701,145,510, 999
637,638,999,701,144,510,999
631,632,999,700, 144,510,999
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Media Arts Festival Arad editia a 2-a: R.E.M.X [Rapid Eye Movement]
- Scurta introducere -
“No matter how fast you are, there's always someone faster."!

REM or Rapid Eye Movement sleep, is “a state of sleep that recurs cyclically several
times during a normal period of sleep and that is characterized by increased neuronal
activity of the forebrain and midbrain, by depressed muscle tone, and especially

in humans by dreaming, rapid eye movements, and vascular congestion of the sex
organs.”

in cadrul expozitiei R.E.M.X sintagma Rapid Eye Movement, sau miscarea rapidd a ochilor (MRO) este analizata,
desfacutd, deconstruita. R.E.M. reprezinta astfel un punct de plecare pentru artistii partipanti la festival. Lucrarile
propuse dezvolta subiectele anexe (somnul, viata in regim 24/7, ecologia, memoria, etc. vezi cuvintele cheie de

mai jos) prin instalatii si obiecte digitale, sau post-internet. X, vine de la remix, si se referd la strategiile estetice care
stau la baza lucrarilor de gen.

Media Art Festival Arad isi vede de drum si isi cauta locul. Pana sa ne aratam plictisiti de White Cube si sa ne
ascundem in Black Box, intervenim, parazitam, polemizam, demantelam, empatizam cu expozitia permanenta de
arta clasica a muzeului aradean, sau ne infiltrdm, ocupam, ne jucam, infiintam un Magazin Mixt in inima mallului.
Daca la prima editie, R.A.M. Random Access Memory (2014), vizitatorii au venit dar nu au dat navala la muzeul
de art3, la a doua editie, in 2015, mutam arta unde ii este omului mai drag: la mall.

Organizat de Primaria Municipiului Arad si de Centrul Municipal de Cultura Arad in parteneriat cu kinema ikon,
galeria BARIL, Atrium Mall Arad, si Art Encounters Foundation, festivalul R.E.M.X a prilejuit a serie de expoxzitii si
evenimente, dupa cum urmeaza:

Expozitia principala de la Atrium Mall Arad, Magazin Mixt a fost deschisa in perioada 16 octombrie — 14
noiembrie 2015, si a cuprins 80 de artisti romani si internationali. Lista completa a participantilor apare la finalul
acestei scurte introduceri. in sala magazinului nr. 112 de la etajul 1, au fost expuse instalatii video, multimedia,
fotografie, obiect, proiectii video si instalatii sonore. Tot in cadrul Magazinului Mixt au fost prezentate sectiunile:
Cinemagic (proiectie de film experimental de autor), Radio Lounge (interventii sonore), The Bedroom
(interventie arhitecturala a grupului I'ENE), si salonvideo clip (o selectie de 10 videoclipuri ale unor artisti
internationali sub coordonarea Daniela Palimariu & Dan Basu, curator invitat Bogdan /Hypno/ Moldoveanu).

A doua locatie a festivalului a fost la Muzeul de Arta Arad, Strada Gh. Popa de Teius 2-4, etajul 2, unde grupul
kinema ikon, sub coordonarea lui George Sabau a prezentat al 2-lea proiect Wunderkammer: Apparatus, o
instalatie cu aparate din epoca pre-cinema transformate in lucrari interactive.

A treia locatie a fost la Timisoara, la Casa cu Lei, Piata Unirii 6, in cadrul Bienalei Art Encounters unde intreg
festivalul a fost prezentat sub masca unei agentii prin care fiecare artist din expozitia de la Arad a fost “promovat”
cu un dosar de presa.

in Piata Avram lancu, in apropierea spatiului de arté alternativa cafeneaua KF artistul gH. a vopsit in culoarea roz
un stalp de iluminat public -- ca semn de marcaj, un punct de reper care uneste expozitiile care au avut loc la Arad
in aceasta perioada: R.E.M.X la Atrium Mall, kinema ikon la Muzeul de Arta si First Cut la TEBA.

Tot in cadrul proiectului R.E.M.X in data de 17 octombrie a avut loc un atelier teoretic unde 11 critici si curatori de
arta contemporana au sustinut o sesiune de comunicari. Sub titlul Gesamtkunstwerk @ Mall sau Fals tratat de
vise am dezbatut temele implicate in expozitie, cautand relationarea acestora la contextul creatiei artistice actuale
din Romania si din exterior. Atelierul a urmarit astfel continuarea discutiilor incepute in toamna lui 2014 odata cu
atelierul teoretic Towards the Newly Untitled - tehnici mixte si estetici combinatorice, organizat in paralel cu
expozitia R.A.M. Random Access Memory, la prima editie a Media Arts Festival Arad. Textele rezultate in urma
atelierului apar in sectiunea finala a acestui catalog.

1.The Fastest Gun Alive. Dir. Russell Rouse. Metro-Goldwyn-Mayer, 1956. Film.
2. Merriam-Webster’s Collegiate Dictionary, accessed September 28, 2015, http://www.merriam-webster.com/dictionary/REM%20
sleep.



A patra locatie a venit post festum: o versiune a expozitiei R.E.M.X de la mall a fost transferata la Muzeul de Arta
Contemporana din Bucuresti, etajul 3, sala 2, unde a fost deschisa intre 26 noiembrie 2015 si 20 martie 2016.

Cuvinte cheie: R.E.M., somn, a dormi, adormit, lipsa de somn, somnifer, somnoros, vis, visatori -oare, cosmar,
nalucire, halucinatii, aparitii, somnologie, apneea in somn, insomnie, narcolepsie, somnambulism, lipsa de somn,
privare de somn, sforait, cascat, oboseala, plictiseald, siesta, canapeaua, ecranul, dormitorul, patul, perne, paturi,
teteira (si alte accesorii pentru somn), sex, erotism, nastere, moarte, reincarnare, criogenie. remix, asamblaj,
angrenaj, palimpsest, multitaking, decupaj, montaj, colaj, bricolaj, reciclaj, merzbau, ready-made, sampler, loop,
footage, mixed-media, multimedia, intermedia, hypermedia, new media, video wall, radio lounge, installation,
devices for happiness, fashion, money, franchise, computer, paradis, eclectic, hibrid, fuziune, mixare, metisare,
melting-pot, pele-méle, compilatie, miscellanea, topire/contopire, imbinare/combinare, suprapunere, alaturare,
juxtapunere, amalgam, aglutinare, osmoza, simbioza, sinestezie sinectica, kinestezie, sincretism, incrustare/scratch,
Ars Combinatoria & art 4 all / art 4 mall.

Autori: + Magazin Mixt: Amanda Kirkpatrick, Jason Varone, Ayham & Ghayde Ghraowi, Charlie Whitney, Shahryar
Shahamat, Sean M. Barbe, Adina Ochea, Monica Vlad, Daniela Palimariu, Nita Mocanu, Sandor Bartha, gH.,
Bogdanator, Pnea, Sergiu Sas, Paul George Bodea, Linda Barkasz, Arina Varga, Livia Mateias, Roxana Man, Maga
Ola, NEURO, flo', Levente Kozma, Vlad Gheorghe Cadar, Bogdan Tomsa, Marius Jurca, Adrian Sandu, loan Paul
Colta, Diana Serghiuta, Laurian Popa, Cosmin Moldovan, Alex Man, Mihai lepure-Gorski, Paradis Garaj, reVoltaire.
« salonvideo_clip (VII): coordonatori Daniela Palimariu & Dan Basu, curator invitat Bogdan /Hypno/ Moldoveanu.
Regizori: David Altobelli, Dan Graetz, Siddharth Khajuria, Alice Dunseath & Tom Rosenthal, Olof Lindh, Tarik

Malak & Timothy Douglas, Pedro Martin-Calero, Hiro Murai, John JP Poliquin, Martin de Thurah, Ruben XYZ. «
Cinemagic: Mihnea Rares Hantiu, Anda lonescu, Anamaria Tatu, Norbert Fodor, Marius Bogdan, Daria Nistor,
Bogdan Gligor, Mihai Pacurar, Mihai Saldjan. « Radio Lounge Simona Dumitriu, Claudiu Cobilanschi, lleana Faur,
monocore, V. Leac, Florin Bobu, Livia Pancu, Francisc Visky. « The Bedroom by I'ENE: Alex Leric, Sergiu Muresan,
Cheta Darius, Amalia AIA, Codruta Gongola, Golem, Maria T., Traian Selejan. « Concert deschidere: Soare Staniol.
* Wunderkammer 2: Apparatus (Muzeul de Arta Arad, str. Gh. Popa de Teius 2-4, et. 2) Curator: George Sabau.
Autori: kinema ikon, Bogdanator, gH., Sergiu Sas, Cosmin Obreja, Bogdan Tomsa, Traian Selejan, lulia Cosma,
Radu Cosma, reVoltaire. « Atelier teoretic: Gesamtkunstwerk @ Mall sau Fals tratat de vise: Judit Angel, Horea
Avram, Cristina Bogdan, Simona Dumitriu, Daria Ghiu, Diana Marincu, Cristian Nae, Cristian Neagoe, Adriana
Oprea, Olga Stefan, George Sabau, lleana Selejan, Stefan Tiron.

Curatori, Calin Man & lleana Selejan

Media Arts Festival Arad 2nd edition: R.E.M.X [Rapid Eye Movement]

“R.E.M.X - Rapid Eye Movement” is the second edition of the Arad Media Art Festival. The exhibition takes sleep as
its point of departure, specifically Rapid Eye Movement sleep, a stage and state that it seeks to analyze, unpack,
and deconstruct through the works produced by the invited artists.

Our Media Art Festival thus continues, moving along its destination, searching for a fitting place. Before we get
too bored of the White Cube, or disappear into the Black Box, we intervene, parasitizing, pollinating, dismantling,
empathizing with the permanent collection of the art museum. Or, we infiltrate, occupy, and play, by opening a
store in the heart of the town’s mall. Since the first edition of the festival in 2014 received enthusiastic visitors,
although less numerous than we had hoped, this second time around we decided to move the art to the one place
in town that is most beloved by its inhabitants: the Mall.

Organized by Arad City Hall and the Municipal Center of Culture, together with kinema ikon, BARIL Gallery, Atrium
Mall Arad, and Art Encounters Foundation, R.E.M.X occasioned several exhibitions and events, as follows:

The main exhibit, aka the Mixed Store, brought on display the work of 80 Romanian and international artists.
Located inside store space no. 112 on the 1st floor of Atrium Mall, the store was open daily between October

16 and November 14, 2015. On view were video, multimedia, photography and sculpture installations, as well as
video projections and sound works. Additionally the Store included several sub-sections or galleries: Cinemagic
(screening experimental and authorial film), Radio Lounge (a group of sound interventions scattered throughout
the space), The Bedroom (an architectural intervention by the group L'ENE), and salonvideo_clip (a selection

of 10 music videos coordinated by Daniela Palimariu & Dan Basu, and guest curated by Bogdan /Hypno/



Moldoveanu). The full list of participants follows this short introduction.

The second location of the festival was the Arad Art Museum, Gh. Popa de Teius Street 2-4, 2" floor, where the
group kinema ikon, coordinated by George Sabau exhibited the second project from the series Wunderkammer:
Apparatus, an installation that consisted of several pre-cinematic apparatus pieces transformed into interactive
artworks.

The third location was in Timisoara, at Casa cu Lei, Unirii Square 6, as part of the Art Encounters biennial. There,
the entire festival was converted into a travel agency, a franchise of sorts, that promoted the artists from the
exhibition in Arad via a series of press folders, one per artist: hence R.E.M.X - remixed.

In Avram lancu Square, across the street from the alternative art space KF café the artist gH. spray-painted a light
pole in pink — marking the city space, and creating a point of connection between several exhibitions that took
place in Arad around the same time: R.E.M.X at Atrium Mall, kinema ikon at the Art Museum and First Cut at TEBA
(the site of a former textiles factory in Arad).

Also as part of the R.E.M.X project, on October 17th we hosted a workshop for curators and critics,

titled Gesamtkunstwerk @ Mall or Pseudo-Treatise on Dreams. The participants reflected on themes from the
exhibition, in relation to the current context for the production and display of media art in Romania, and beyond.
The workshop was planned in continuity with a roundtable discussion convened in the fall of 2014, Towards the
Newly Untitled — Mixed Media and Combination Aesthetics, which was organized in conjunction with the exhibition
R.A.M. Random Access Memory during the first edition of the Media Arts Festival in Arad. The texts written in
response to the second workshop are published here, in the last section of the catalogue.

The fourth location materialized post-festum, with a version of the Atrium Mall exhibition traveling to the
National Museum of Contemporary Art in Bucharest, where it could be seen between November 16, 2015 and
March 20, 2016 in the 2" Gallery on the 3" floor.

Key words: R.E.M., sleep, sleeper, lack of sleep, sleeping pills, consumerism, sleepiness, daydreams, lucid dreams,
any type of dreams, dreamers, nightmares, visions, revelations, hallucinations, apparitions, order, disorder, sleep
apnea, insomnia, narcolepsy, sleep walking, sleep deprivation, snoring, yawning, tiredness, boredom, fatigue,
siesta, couch, TV, bedroom, bed, pillows, blankets, sex, eroticism, birth, death, reincarnation, cryogenesis, headrests
(and other sleep "utensils”). remix, assemblage, apparatus, palimpsest, multi-tasking, cut-up, montage, bricolage,
recycling, merzbau, ready-made, sample/ing, loop, footage, mixed-media, multimedia, intermedia, hypermedia,
new media video wall, radio lounge, installation, devices for happiness, fashion, money, franchise, computer,
paradis, eclectic, hybrid, fusion, mixing, melange, combination, mestisaje, melting-pot, péle-méle, compilation,
miscellanea, melting/blending, overlap, adjacency, juxtaposition, composite, amalgamate, osmosis, symbiosis,
synesthesia, kinesthesia, syncretism, encrustation/scratch, Ars Combinatoria & art 4 all / art 4 mall.

Authors  Mixed Store: Amanda Kirkpatrick, Jason Varone, Ayham & Ghayde Ghraowi, Charlie Whitney, Shahryar
Shahamat, Sean M. Barbe, Adina Ochea, Monica Vlad, Daniela Palimariu, Nita Mocanu, Sandor Bartha, gH.,
Bogdanator, Pnea, Sergiu Sas, Paul George Bodea, Linda Barkasz, Arina Varga, Livia Mateias, Roxana Man, Maga
Ola, NEURO, flo', Levente Kozma, Vlad Gheorghe Cadar, Bogdan Tomsa, Marius Jurca, Adrian Sandu, loan Paul
Colta, Diana Serghiuta, Laurian Popa, Cosmin Moldovan, Alex Man, Mihai lepure-Gorski, Paradis Garaj, reVoltaire. o
salonvideo_clip (VII): coordinated by Daniela Palimariu & Dan Basu, guest curator Bogdan /Hypno/ Moldoveanu.
Directors: David Altobelli, Dan Graetz, Siddharth Khajuria, Alice Dunseath & Tom Rosenthal, Olof Lindh, Tarik
Malak & Timothy Douglas, Pedro Martin-Calero, Hiro Murai, John JP Poliquin, Martin de Thurah, Ruben XYZ. «
Cinemagic: Mihnea Rares Hantiu, Anda lonescu, Anamaria Tatu, Norbert Fodor, Marius Bogdan, Daria Nistor,
Bogdan Gligor, Mihai Pacurar, Mihai Saldjan. « Radio Lounge Simona Dumitriu, Claudiu Cobilanschi, lleana Faur,
monocore, V. Leac, Florin Bobu, Livia Pancu, Francisc Visky. « The Bedroom by I'ENE: Alex Leric, Sergiu Muresan,
Cheta Darius, Amalia AIA, Codruta Gongola, Golem, Maria T., Traian Selejan. « Opening night concert: Soare
Staniol. « Wunderkammer 2: Apparatus (Muzeul de Arta Arad, str. Gh. Popa de Teius 2-4, et. 2) Curator: George
Sabau. Artwork by: kinema ikon, Bogdanator, gH., Sergiu Sas, Cosmin Obreja, Bogdan Tomsa, Traian Selejan, lulia
Cosma, Radu Cosma, reVoltaire. « Workshop: Gesamtkunstwerk @ Mall or Pseudo- Dream Treatise: Judit
Angel, Horea Avram, Cristina Bogdan, Simona Dumitriu, Daria Ghiu, Diana Marincu, Cristian Nae, Cristian Neagoe,
Adriana Oprea, Olga Stefan, George Sabau, lleana Selejan, Stefan Tiron.

Curators, Calin Man & lleana Selejan
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924,758,233,169,25,99, 385

933,767,232,169,25,100,385
943,777,231,168,25,101,384
953,786,230, 168, 25,100,383
962,795,229,168,25,101,383
972,804,228,167,25,100,382
962,814,227,167,25,101,382
972,823,226,167,25,100,381
962,815,226,169,25,102,380
972,808,225,171,25,103,380
962,800,225,174,25,104,379
972,792,224,176, 25,105,378
962,784,224,179,25,106,377
972,777,223,181,25,108,377
962,769,223,183,25,109,376
972,777,222,186,25,110,375
963,770,225,192,24,112,380
954,763,229,197,24,114,385
945,757,232,203,24,116,390
936,750,235,209,24,117,395
927,743,239,214, 24,119,399
918,737,242,220, 24,121,404
908,730,245, 226, 24,123,409
918,723,248,232,24,125,414
908,716,252,237,23,126,419
900,712,249,235,23,128,429
891,707,247,234,23,129,438
882,702,245,232,23,130, 448
873,697,243,230, 23,132,458
882,692,241,228,22,133, 468
873,688,238,226, 22,132,478
882,683,236,224,22,133,488
873,678,234,222,22,132,497
866,673,232,221,22,131,496
858,668,231,220,22,130,495
850,663,229,219,22,129,494
842,658,228,218,22,127,492

842,658,228,218, 22,127,492
835,653,226,217, 22,126,491
827,647,224,216, 22,125,490
819,642,223,215, 22,124,489
812,637,221,214, 22,123,487
804,632,220,213, 22,122,486
812,628,219,211,22,122,484
804,623,219,209,22,121,483
812,619,219,208, 22,120,481
735,681,217,180,19,130, 465
728,674,221,179,19,129,477
722,668,225,178,19,128, 489
716,662,229,177,19,127,501
709,655,232,176, 19,125,513
703,649,236,174,19,124,525
696,643,240,173,19,123,537
690,636,244,172,19,122,549
684,631,242,176, 18,121,545
679,626,240,179, 18,121,541
673,621,238,182,18,120,537
668,616,236, 186, 18,119,533
662,611,234,189,18, 118,528
656,606,231,193,18,117,524
651,601,229,196, 18,116,520
645,596,227,199, 18,115,516
859,597,206, 194, 21,126, 466
868,603,208, 193,21,130, 464
877,609,210,193,21,134,463
886,615,212,192,21,137,461
896,622,210,192,21,136,459
906,628,208, 191,21,136,458
916,634,210, 190, 21,135,456
926,641,208,190, 21,134,454
936,634,210,189, 21,133,453
946,641,208, 188, 21,132,451
956,634,210, 188, 21,131,449
966,643,208, 186, 21,130,449
976,652,206, 184, 21,129,449
986,661,205, 183, 21,128,448
996,670,203, 181,21,126,448
999,679,201,179,21,125,447
996,688,199,177,21,124,447
999,697,198,176, 21,123,447
997,706,196, 175,21,122,445
988,714,194,174,21,123,443
978,723,193,174,21,122,441
969,731,191,173,21,123,439
959,739,190,172,21,122,437
950,748,188,172,21,123,436
941,757,187,171,21,125,435
932,765,186, 170, 21,127,435
923,774,185,170, 21,129,435
914,783,184,169, 21,131,435
905,792,183,168,21,133,434
914,801,182,168,21,135,434
905,809,180,167,21,137,434
897,819,183,167,21,137,432
889,812,186, 165,21,136,444
883,806,188, 164,21,135,456
876,800,191,166, 21,137,452
870,794,193,168,21,139,448
864,789,195,169,21,141,444
857,783,198,171,21,143,440
851,777,200,173,21,145,437
845,771,202,175,21,147,433
840,768,201,175,21,146, 438
834,764,201,174,21,146, 443
829,761,200,174, 20,146,448
824,757,199,173, 20,145,453
818,754,198,173, 20,145,459
813,750,198, 173,20, 144, 464
807,745,201,175, 20,143,463
800,740,204,177,20,142, 462

Media
764,708,216, 184,20, 136,456
758,703,215,184,20,134, 455
752,697,215,183,20,133, 455
747,692,214,182,20,132, 454
741,687,213,181,20,131,453

509,505, 2
508,501,
507,497,29)
506,493,29
506,489,29
505,485,304
501,491,29
498,497,294
495,503,294
491,509,292
488,515,290
484,522, 288|
481,528, 286|
478,534,284
474,540,282)
470,547,285
466,555, 288
462,562,292
458,570,299
454,577,294
450,585, 30|
445,592, 3
441,600, 3
447,607, 3}
452,613,
458,620,
463,627,

565,545,247, 239,

99,953
572,540,246, 238,60, 98,943

578,545,245,237,60,98
584,540,244,236,§
579,546,242,236,
574,552,240,239
569,558,237,2
564,564,235,2
559,570,233,2
554,576,235,2
549,582,233, 23;
543,588,235,23
538,595,233,234
544,603,231,233
550,612,230,233
555,621,229,233,|
561,630,227,233,|
567,639,226,232,,
573,647,225,232,9
567,656,223,232,
573,665,222,231, 5|
579,675,221,230, 5!
585,684,220,228, 59
591,694,219,227,59
597,703,218,225,59)
603,713,217,224,59
609,723,215,222,59
615,732,214,221,59,94
609,742,213,219,59,94
615,751,212,217,59,93
622,760,214,217,59,92,
629,769,212,216,59,91,8
635,778,214,215,59,90,8
642,787,212,214,59,90, 88

.Art.Festival.A

659,807,219,
654,799,22
649,792,
644,784,
639,77

,91,904

764,894,204,126,50,99,733

757,904,202,129,50,101,726
750,913,201,131,50,102,720
744,904,199,134,50,103,713
737,913,197,136,50, 105,706
730,904,195,138, 50,106, 699
723,913,193,141,50, 108,693

725,898,188,143,49,110,674
732,890,187,142,49,109,670
726,884,190,141,49,108, 666
720,878,192,140,49,107, 662
714,872,195,140,49,107, 658
708,865,197,139, 49,106, 653
702,859,199,138, 49,105,649
696,853,202,137,49,105,645
690,846,204, 136,49, 104,641
684,839,206, 136,49, 103,638
678,831,209,136,49, 103,634
672,823,211,135,49,102,631
666,816,213,135, 49,101,627

635,777,220,133,49,98,611
629,769,222,132,49,98,607
623,777,220,132,49,97,604
617,769,222,131,49,96,601
624,762,221,130,49, 96,600
630,755,219,129,49,95,599
637,747,218,128,49,94,598
643,740,217,126,49,94,597
650,747,216,125,49,93,596
657,740,214,124,49,92,505
663,747,213,123,49,91,594
657,740,212,122,49,91,593
663,747,211,120,49,90,592
657,740,210,122,49,89,591
663,733,209,121,49,89, 589
670,726,209,120,49, 88, 588
663,720,208,120,49, 88, 586
670,713,208,119,49,87,584
663,706,208, 118,49, 86,583

I'a

159,77,631
59,77,626
60,77,622
b1,77,617
b2,76,613

370,488,306,
367,484,319,/

349,465,388,

364,452,427,2
368,451,426, 2

371,445,418, 201
368,444,416, 199

360, 435,400,199, 5

347,435,392,219,53
344,435,391,223,53 )
342,435,389,227,53,
339,434,388,231,52,
343,433,384,234,52,
347,432,381,238,51,
351,431,377,242,51,
355,430,374,246,51,
359,429,371,250,50,
364,428,367,254,50,
368,427,364,258,50, 1
372,426,360,261,49,14
376,425,357,265,49,1
380,423,354,269,49,1
384,422,350,273,48, 17|
389,420,348, 272,49, 17|
394,417,346,270,49,179
399,415,344,269,50,174
404,412,342, 268,51,172)

4897409,339,266,51,171,999
414)407,337,265,52,170,999
,404,335,264,52, 169,999
,409,334,264,52,168,999
32,443,333,264,52,168,999
/417,333,263,52,168,999

464,435,329, 263, 51,167,999
469,432,329, 262,51, 168,999

481,427,327,260,50,172,999
486,424,327,259,50,174,999
492,421,326, 258,50,175,999
497,419,326,257,50,177,999
03,716,325,256,50,175,999
509,413,325,255,50,177,999
514,411,324,254,50,175,999
522,407,322,262,51,177,999
529,404,319,271,51,179,999
6,400,317,279,52,181,999
544,397,315,288,53,179,999
§51,394,313,296,54,181,999
559,390,310,305,55,179,999
566,387,308,313,56,181,999

o, 366,305,341, 62,178,999
5%363,309,338,63,177,999
59,312,335, 64,175,999

627} 349,315,326, 68,171,999
g, 352,318,323, 69,170,999
349,315,320,71,168,999
52,318,317,72,167,999

p49, 315,314, 73,166,999
k55,313,313,75,165,999
61,311,312,76,165,999
67,310,311,78, 164,999
73,308,310,79,164,999
p79,306,309,80,163,999

Bss, 305,308, 82,163,999
391,303,306,83,162,999
398,301,305,85,162,999
404,299,304,86,161,999
410,298,303, 88,161,999
,416,296,302, 89,160,999
,421,295,301,89,160,999

i, 425,294,300, 88,159,999
9,430,292,299,87,158,999
4,435,291,299,86,158,999
09, 440,290,298, 85,157,999
pos, 445,289,297, 85,156,999
boo, 449,288,296, 84,156,999
595,454,287,295,83,155,999
590,459,286,294,82,154,999
585,464,285,293,82,154,999
581,469,283,292,81,153,999
578,474,300,302,83,159,999
575,479,316,311,85,166,999
573,484,333,321,87,172,999
570,489,349,330,89,178,999
567,494,365,339,91,184,999
564,499,382,349,93,190,999
562,504,398,358,95,197,999
559,509,415,367,97,203,999
556,515,431,377,99,209, 999

d.2015

574,501,461,388,112,219,999
568,497,460,386, 114,219,999
574,494,460,384,117,218,999
568,490,459,382,119,218,999
574,487,458,380,121,217,999

668,498,459,380, 119,206,999
677,503,463, 385, 119,204,999
685,509,459,389, 118,202,999
694,514,463, 393,118,201, 999

ment

737,542,459,416,115,191,999
746,548, 468,423, 115,194,999
755,554,478, 430, 114,197,999
764,559, 488,438,113, 199,999
772,565,497,445,113, 202,999
781,559,507,452, 112,205,999
790,565,516, 460, 111, 208,999
798,559,526,467,111,210,999
807,565,535,474,110, 213,999
816,559, 545,482,110, 216,999
824,565, 555,489,109, 219,999
833,559, 564,496,108, 221,999
842,565,589,522, 107,252,999
851,559,614, 549,106, 282,999
859,565,639, 575,105,313,999
868,559,664,601,104,343,999
877,565,689,627,103,374,999
868,559,714,653, 102,404,999
877,565,739,680,101,435,999
868,559,764,706, 100,465,999
877,565,789,732,101,496,999
868,559,814,758, 100, 526,999
877,565,839,784,101,556,999
868,559,838,784,101,556,999
877,565,836,783,100, 556,999
868,559,835,782,100, 556,999
877,565,833,782,100, 556,999
868,559,832,781,99,556,999
877,565,831,780,99,555,999
868,559,829,780, 98,555,999
877,565,828,779,98,555,999
868,559,826,779, 98,555,999
877,565,825,778,97,555,999
8,559,823,777,97,555,999
7,565,881,809,96,574,999
o8, 559,939, 842,96,593,999
77,565,997,874,95,612,999
65, 559,999,906,94, 631,999
7,565,999,938, 94,650,999
B,559,999,970, 93,669,999
,565,999,999,92, 688,999
B, 559,999, 999,92,707,999
,565,999,999,91,726,999
559,999,999,91,745,999
565,999,999,90, 764,999
559,999,999,89,759,999
565,999,999, 88,754,999
559,999,999, 88,749,999
b65,999,999,87,744,999
59,999, 999,86,739,999
65,999,999, 85,734,999
59,999,999, 85,729,999
b5,999,999,84,724,999
po,999,999,83,720,999
b5, 999,999, 82,715,999
9,999,999, 81,710,999
5,999,999, 83,709,999
b,999,999,84,708,999
999,999, 86,706,999
999,999, 87,705,999
999,999, 89,704,999
999,999,90, 703,999
9,998,91, 762,999
9,992,93,701,999
9,987,94,700,999
Bo9,981,96,699,999
99,980, 95,699,999
09,979,95,699,999
b9,978,95,699,999
b9,977,94,699,999

877,565,999,976, 94,699,999
868,559,999,975, 93,698,999
877,565,999,974,93,698,999
868,559,999,973,93,698,999
877,565,999,972,92,698,999
868,559,999,971,92,698,999
877,565,999,970, 92,698,999
868,559,999,969, 91,698,999
877,565,999, 964, 94,697,999
868,559,999,959,97,696,999
877,565,999, 954,100, 695,999
868,559,999,950, 103,694,999
877,565,999,945, 105,693,999
868,559,999, 940, 108,692,999
877,565,999,935, 111,691,999
868,559,999,930, 114,690,999
877,565,999,926, 117,689,999
868,559,999,921,120, 688,999
877,565,999,916, 122,687,999
868,559,999,916, 124,687,999
877,565,999,916, 126, 687,999
868,559,999,916, 127,687,999
877,565,999,915,129, 687,999
868,559,999,915,130, 687,999
877,565,999,915,132, 687,999
868,559,999,915, 133,687,999
877,565,999,915, 135,687,999
868,559,999,915, 137,687,999
877,565,999,915, 138,687,999
868,559,999, 909,137, 686,999
877,565,999, 904,137, 686,999
868,559,999,899, 136, 686,999
877,565,999,894,135, 685,999
868,559,999, 889, 135, 685,999
877,565,999,884, 134, 685,999
868, 559,999,879, 133, 685,999
877,565,999,873, 133,684,999
868,559,999, 868, 132,684,999
877,565,999,863, 131,684,999
868,559,999,858, 131,684,999
877,565,999,853,130, 683,999
868,559,999,852,130, 683,999
877,565,999,852,130, 683,999
868,559,999,851,130, 683,999
877,565,999,851,130, 683,999
868,559,999,850, 130, 683,999
877,565,999,850, 129,683,999
868,559,999,849,129, 683,999
877,565,999,849,129, 682,999
868, 559,999,848, 129,682,999
877,565,999,847,129, 682,999
869,571,999, 846, 128, 681,999
862,577,999, 845,128, 680,999
854,583,999,844, 127,680,999
847,589,999, 842, 126,679,999
839,595,999, 841,125, 678,999
832,601,999,840, 125,677,999
824,595,999,838, 124,676,999
817,601,999,837,123,675,999
809,595,999, 836, 122,674,999
802,601,999,835,122,673,999
794,595,999,833, 121,673,999
787,601,999,832,120,672,999
779,595,999, 832,120,672, 999
772,601,999,832, 120,672,999
764,595, 999,832,120, 672,999
757,601,999,832,120,672,999
749,595,999, 831,120,672, 999
757,601,999,831,120,672,999
749,595,999,831,120,672,999
757,601,999,831,120,672,999
749,595,999,831,120,672,999
£01,999,831,120,672,999
8,999, 841,123, 666,999
5,999,851,126,660,999
2,999,861,130, 655,999
9,999,871,133, 649,999
727,636,999, 881,136, 644,999
721,643,999,891,139, 638, 999
715,650, 999,901, 143,632,999
709,657,999,911, 146, 627,999
703,664,999,921,149, 621,999
S 1, 999,931, 153,616,999
8,999,941,156,610,999
5,999,951,159, 604,999
2,999,950, 158,604,999
9,999,950, 156, 604,999
6,999,949, 155,604,999
9,999,949,154, 604,999
6,999,949, 152,604,999
9,999,948, 151,604,999
6,999,948, 150,604,999
9,999,947, 148, 604,999
6,999,947,147, 604,999
9,999,947, 146, 604,999
6,999,946, 145,604,999
9,999,945, 145, 604,999

OORIR6, 999, 944, 145,604,999
601,699,999,944, 145,603,999
595,706,999,943, 145,603,999
601,699,999, 942, 145,603,999
595,706,999,941,145,603, 999
9,999,941, 144,603,999
6,999,940, 144,603,999
9,999,939, 144,603,999
6,999,938, 144,602,999

601,699,999,938, 143,602,999
595,706,999,938, 142,602,999
601,699,999,938, 141,602,999
595,706,999,938, 140,602,999
601,699,999,938, 140,602,999
595,706,999,938, 139,602,999
601,699,999,938, 138,602,999
595,706,999,938, 137,602,999
601,699,999,938, 136,602,999
595,706,999,937, 135,602,999
601,699,999,937,134,602,999
595,706,999,937,133,602,999
591,701,999,937,133,601,999
588,696,999, 936, 132,601,999

584,691,999,935,132,601,999

581,685,999,935,131,601,999
577,680,999,934,130,601,999

574,675,999, 934,130,600, 999

570,670,999,933, 129,600,999
567,665,999,932, 129,600,999
563,660,999,932, 128,600,999

560,655,999,931,127,599, 999

556,650,999,931,127,599,999
556,646, 999,929, 126,599,999
556,642,999,928, 125,599,999

555,639,999, 927,124,599, 999

555,635,999,926, 123,598,999
555,631,999,925,123,598,999
554,628,999,924,122,598,999

554,624,999,923,121,598, 999

554,620,999,921,120,598,999
554,616,999,920, 119,597,999
553,613,999,919, 118,597,999
553,609,999,918,118,597,999
552,606,999,917,117,597,999
551,602,999,916, 117,596,999
551,599,999,915,117,596,999
550,595,999,915,117,595,999
549,592,999,914, 116,595,999
548,588, 999,913,116, 594,999
547,585,999,912,116,594,999
546,582,999,912, 116,594,999
545,579,999,912, 116,594,999
544,576,999,911,116, 594,999
543,574,999,911,116, 594,999
542,571,999,911, 115,594,999
541,568,999,911,115,594,999
540,566,999,910, 115,594,999
539,563,999,910, 115,594,999
538,560,999,910, 115,594,999
537,558,999,910, 115,594,999
536, 555,999,909, 115,594,999
535,552,999,909, 114,594,999
534,549,999,909, 113,594,999
533,547,999,909,113,594,999
532,544,999,909,112,594,999
531,541,999,909,111,594,999
530,539,999,909, 110,594,999
529,536,999,909, 110, 594,999
528,533,999,909, 109,594,999
527,531,999, 908, 108,594,999
526,528,999,908, 108, 594,999
525,525,999,908, 107,594,999
522,520,999, 908, 107,594,999
519,516,999,907, 106,594,999
516,511,999,907, 106,593,999
513,506, 999,906, 15, 593,999
510,502,999,906, 105,593,999
507,497,999, 905, 105,593,999
504,492,999,905, 104,593,999

501,488,999,904,104,593,999
498,483,999,904,103,593,999
495,478,999, 903, 103,593,999
492,473,999,903,103,593,999
489,478,999,901,102,592,999
485,483,999,899,102,592,999
481,478,999, 898,102,591,999
477,483,999,896, 102,591,999
473,478,999,894,102, 590, 999
470,483,999,892,102,590,999
466,478,999, 890,102,589, 999
462,483,999, 889,102,589, 999
458,478,999, 887,102, 589,999
454,483,999, 885,101, 588,999
451,478,999, 883,101, 588,999
447,484,999, 881,101, 587,999
444,490,999,879,101, 587,999
440,495,999,877,101, 586,999
437,501,999, 875,101,586, 999
433,507,999,873,100, 585,999
430,512,999,872,100, 585,999
426,518,999, 870,100,584, 999
423,524,999, 868,100, 584,999
419,530,999, 866, 99,584,999
416,535,999, 864,99, 583,999
412,541,999, 862,99, 583,999
416,547,999, 861, 99,582,999
421,552,999, 861,99,582,999
425,558,999, 860, 98, 581,999
429,564,999, 859,98, 580, 999
434,569,999,859, 98,580,999
429,575,999,858,97,579,999
434,569,999, 858, 97,579,999
429,575,999,857,97, 578,999
434,569,999,857,97,577,999
429,575,999, 856, 96,577,999
434,569,999, 855, 96,576, 999
440,575,999, 855,96, 576,999
446,569,999,854, 96,576,999
452,575,999, 854,96, 575,999
459,569,999, 853,96, 575,999
465,575,999,853,96,575,999
471,569,999,852,96,575,999
478,575,999, 852,96, 574,999
484,569,999, 851,96, 574,999
490,575,999,851,96,574,999
497,569,999,850, 96,574,999
503,575,999,850,96,573,999
509,571,999,848,98,573,999
515,567,999,846, 100,572,999
521,563,999,845,102,572,999
527,559,999,843,104,571,999
533,555,999,841,106, 571,999
539,551,999,840,109, 570,999
545,546,999,838, 111,570,999
551,542,999,836, 113,569,999
557,538,999,834,115,569,999
563,534,999,833,117, 568,999
569,530,999,831,119, 568,999
575,525,999,825,121, 566,999
581,521,999,819,122, 565,999
588,516,999,813,123, 563,999
594,511,999,806, 125,561,999
600,507,999,800, 126, 560,999
607,502,999,794,128, 558,999
613,497,999, 788,129,557,999
619,492,999,782,130, 555,999
626,488,999,776, 132,554,999
632,483,999,769,133,552,999
626,478,999,763, 134,550,999
632,474,999,757,136, 549,999
626,469,999,757,135,549,999
632,474,999,757,135,549,999
626,469,999,757,134,549,999
632,474,999,757,134, 549,999
626,469,999,757,133,549,999
632,474,999,757,133,549,999
626,469,999,757,133,549,999
632,474,999,757,132,549,999
626,469,999,757,132,549,999
632,474,999,757,131, 549,999
638,479,999,756, 131,548,999
645,484,999,756, 131, 548, 999
652,489,999,755,131,547,999
658,494,999,755, 131,547,999
665,499,999,754,131, 546, 999
658,504,999,754,131, 546,999
665,499,999,753,131, 545,999
658,504,999,753,131, 545,999
665,499,999,752,130, 544,999
658,504,999,752,130, 544,999
665,499,999,751,130, 543,999
659,494,999,751,132, 543,999
652,489,999,751,135, 543,999
646,484,999,751,137,543,999
640,479,999,751,139, 543,999
633,484,999,751, 141,543,999
627,479,999,751,143,543,999
633,484,999,751,145,543,999
627,479,999,751,148, 543,999
633,484,999,751,150, 543,999
627,479,999,751,152,543,999
633,484,999,751,154, 543,999
627,479,999,751,156, 543,999
635,484,999,751,156, 543,999
642,489,999,751,156, 543,999
650,494,999,750,156, 542,999
657,499,999,750, 156, 542,999
665,504,999,750, 156, 542,999
672,499,999,750,156, 542,999
680,504,999,750,156, 542,999
687,499,999,750, 156, 542,999
695,504,999,750, 156, 542,999
702,499,999,750,156, 542,999
710,504,999,750,156, 541,999
717,510,999, 749,156, 541,999
724,516,999,749,156, 541,999
732,521,999,748, 155,540,999
739,527,999, 747,155,540,999
747,532,999,747,155, 539,999
739,538,999, 746, 154,539,999
747,544,999,745,154, 539,999
739,549,999,745, 154,538,999
747,555,999, 744,154,538, 999
739,560,999, 744,153, 537,999
747,555,999,743,153, 537,999
740,561,999, 742,153,537,999
734,566,999, 742,153, 536,999
728,572,999,741,153,536,999
721,566,999,740,153, 536,999
715,572,999,740, 153,536,999
709,566,999,739,153, 535,999
702,572,999,738,153,535,999
696,566,999,738, 153,535,999
690,572,999,737,153,534,999
684,566,999,736, 153,534,999
677,572,999,736,152,534,999
672,580,999,735,152, 534,999
666,588,999,735,152, 533,999
660,595,999,735,152,533,999
654,603,999,735,152,533,999
649,611,999,734,151,533,999
643,619,999,734,151,532,999
637,627,999,734,151,532,999
632,634,999,734,151,532,999
626,642,999,733,151,532,999
620,650,999,733,150, 531,999
615,658,999,733,150, 531,999
621,665,999,732,150, 530,999
627,673,999,731,149,529,999
633,680,999,730,149,527,999
627,687,999,729,149, 526,999
633,695,999,728,148, 525,999
627,702,999,727,148,524,999
633,710,999,726, 148,523,999
627,717,999,725,147,522,999
633,724,999,724,147,520,999
627,732,999,722,147,519,999
633,739,999,721,146, 518,999
640,733,999,720,146, 517,999
647,726,999,718,146,517,999
654,719,999,717,146, 516,999
660,713,999,715,146, 515,999
667,706,999,714,146, 515,999
674,700,999,712,146, 514,999
667,693,999,710,146, 513,999
674,686,999,709,146, 513,999
667,680,999,707,146,512,999
674,673,999,706, 145,512,999
667,666,999,704,145,511,999
661,661,999,703,145,511,999
655,655,999,703,145,511,999
649,649,999,702,145,511,999
643,644,999,701,145,510,999
637,638,999,701,144,510,999
631,632,999,700, 144,510,999










Arina Varga

do you REM in color?
plastic mannequin, glass
wool, staples, paint spray,
liquid silicone, Kinder
Surprise toys, crayons,
cookie shapes, rubber
ducks, buttons, painting
tubes, embroidery,
plastic flowers, plastic
vegetables, syringe,
Christmas decorations,
wheat ears, glasses
frames, small toys,
keychain decorations,
scissors, sewing strings.

Levente Kozma
installation, lightbox,
sweater
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Paul George Bodea
installation, Arduino, mini
display, LCD




Sandor Bartha
The Devil in The Mall, film
1:56 min, loop

Ayham & Ghayde
Ghraowi

text on foam core board,
85x120 cm
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The French writer Georges Perec
makes an analogy' between the bed
and the page, in that they are both
rectangular spaces (longer than
they are wide), and in which or on
which we normally lie longways.
Although the bed has fixed,
manufactured dimensions, it can
be or often is misused in imposed,
extenuating circumstances.
Circumstances such as, Perec
explains, mass exodus or in the
aftermath of bombing raids, when
more than the intended number of
bodies reorient the bed to share it.

With Perec’s comments in mind,
present circumstances dictate the
form that this project—both the text
and the presentation of the text—
will take: its orientation to fit more
text, its portability, its ability to

be displayed and be taken in all at
once. Admittedly, the form is not
entirely dictated by parameters.
Some of its characteristics

are mutable and even at times
arbitrary: the dimensions of page,
the typography, etc.

1. Georges Perec, “The Bed”
from Species of Spaces



Bogdan Tomsa

Exit, 2015
installation, stretched
canvas, sink drain,
180 x 250 cm

reVoltaire

Time Machine v.4
installation, car body
shell, 2 monitors, light
box, 2 digital photo
frames, helmet, dvd
player, dimensions
variable




Adrian Sandu
installation,
painted wood blocks

loan Paul Colta
installation, wood
pedestal, glass vitrine,
ancient Chinese sculpture
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Sean M. Barbe
installation, printed on
forex foam core board,
dimensions variable

Adina Ochea

object / installation,
wood, cardboard, mirrors
“Vizitatorii sunt invitati

sa se plimbe prin spatiu
tinand obiectul in dreptul
ochilor”

“Visitors are invited to
walk through the space
of the exhibition, holding
the device in front of
their eyes.”




Marius Jurca
installation, video
projection, shopping cart

Alex Leric
installation,
documents from the
artist's family archive
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Linda Barkasz
installation, 21 stuffed
textile foxes

gH.

[con]science

100 live crickets
100 insect shipping
containers

gH.

/ 1k's13(3)n,ek- / (excision)
5 painted-laser engraved-
scalpels, 600mm/300mm
and 2x5mm plexiglass
sheets




Mihai lepure-Gorski
Paul, Ovidiu, Paul,
1:13 min, loop, video
installation

Diana Serghiuta
Sliding into black,
installation 2015,
42x74x55 cm,
mixed media




Livia Mateias
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Daniela Palimariu
installation, metal shelf,

objects, dimensions

variable



Mihnea Rares Hantiu
Cabina, 02:00

Coma, 09:58

Zi. Noapte, 03:00

Anda lonescu
Veneer, 02:20

« Cinemagic




Anamaria Tatu
Quanta, 04:14

Norbert Fodor
2 August, 06:39
Elvira, 18:35

« Cinemagic




Marius Bogdan
Chhatrapatri Shivaji
Terminus Mumbai, 08:20

Daria Nistor
Ploaie, 02:48

« Cinemagic




Bogdan Gligor
Play Dead Alive, 08:03
Forget Zahir, 03:48

Mihai Pacurar
Bench, 03:21

Fear is a lie, 03:06
Stadion, 03:23

« Cinemagic




Mihai Salgjan
Epiphora V1.0, 04:55

R
()]
©
£
[

£

()
.




Cosmin Moldovan
installation, refrigerator,
small sculptures

Charlie Whitney
interactive installation,
computer,

DreamOne app




L'ENE - The Bedroom
Alex Leric

Sergiu Muresan

Cheta Darius

Amalia AIA

Codruta Gongola
Golem

Maria T.

Traian Selejan
site-specific installation,
vintage bedroom
furniture, carpet, chairs,
vintage TV set, lamp,

1 ton of wheat

Jason Varone
untitled (digital
wallpaper), 2015
animation,

24 second loop

30
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Bogdanator

installation, acrylic on
canvas, video projection
F

Anonim sec. XXI
Anonymous XXI century
installation, T-Shirt
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Sergiu Sas
installation,
print 120x120 cm

flo'
installation, 5 photos,
various found objects |
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Pnea
installation,
7 sketchbooks
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Paradis Garaj
audio installation,
performance




Amanda Kirkpatrick
photo installation

Shahryar Shahamat
video installation, 10:12
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NEURO

installation, 12 prints on
forex foam core board,
50x70 cm

Nita Mocanu
installation,
text and video
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Soare Staniol
live concert
Maria Balabas, Mihai Balabas, Sorin Paun aka Randomform, Marina Pingulescu, Calin Torsan, Tenzin

« salonvideo_clip (VII)
coordonatori/ coordinators:
Daniela Palimariu & Dan Basu
curator invitat/ guest curator:
Bogdan /Hypno/ Moldoveanu
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David Altobelli
Director: David Altobelli
Music: Hammock -
Sinking Inside Yourself
DOP: Larkin Seiple
Producer: Sarah Park,
Ryan Kohler, Ross Girard

Dan Graetz

Director: Dan Graetz
Music: Violent Soho
‘Saramona Said’

DOP: Dan Graetz
Producer: Benjamin Evans

_clip (VI

« salonvideo _cli




Siddharth Khajuria,

Alice Dunseath &

Tom Rosenthal

Directors: Siddharth
Khajuria, Alice Dunseath
& Tom Rosenthal

Music: Tom Rosenthal - ‘A
Thousand Years’

D.O.P - Siddharth
Khajuria

Olof Lindh

Director: Olof Lindh
Music: Purple Ferdinand -
In My Dreams

DOP: Ari Willey

Producer: Frej Edvardsen

_clip (VII)

« salonvideo _cli




Tarik Malak &

Timothy Douglas
Directors: Tarik Malak and
Timothy Douglas (ThT @
SWELL)

Music: “Entropy”
featuring Childish
Gambino's “Zealots of
Stockholm”

Pedro Martin-Calero
Director & DOP: by Pedro
Martin-Calero.

Music: TERRITOIRE —
Blanc

_clip (VII)

« salonvideo_cli




Hiro Murai

Director: Hiro Murai
Music: Earl Sweatshirt
“Hive" ft. Casey Veggies &
Vince Staples

DOP: Larkin Seiple
Producer: Jason Colon

John JP Poliquin
Director/Editor: John JP
Poliquin

Music: Small Sins Music
- Why Don’t You Believe
Me?

DOP: Graham Beasley
Producer: Cherie Sinclair

ip (VII)

« salonvideo _cli




Martin de Thurah
Director: Martin de
Thurah

Music: Fever Ray - When |
Grow Up

RUBEN XYZ

Director: RUBEN XYZ
Music: Zebra katz - Ima
Read

Producer: Lauren Castro

ip (VII)

« salonvideo_cli




Radio Lounge
Simona Dumitriu
Claudiu Cobilanschi
lleana Faur
monocore

V. Leac

Florin Bobu

Livia Pancu

Francisc Visky
audio installation

Vlad Gheorghe Cadar
installation, mannequin
heads, shopping bags
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Roxana Man
installation, drawings

Alex Man

installation, whiteboard
and sticky notes, visitors’
comments




Maga Ola
installation, photographic
prints

Adrian Sandu
installation, artist’s studio,
dimensions variable
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Laurian Popa
installation, Black duvet,
150x200x6 cm, textile,
2015

Monica Vlad
installation, neon cube,
160x160 cm, 25 plastic
trees
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Muzeul de Arta Arad
(Str. Gh. Popa de Teius 2-4, et. 2)
kinema ikon: Wunderkammer 2 / Apparatus




kinema 1kon
WUNDERKAMMER 2

APPARATUS &~

FRRAR LTS



841,773,206,166,51,86,838

850,781,205,166,51,85,837

858,789,204,165,51,85,835

867,797,203,165,51,85,834

876,806,202,165,51,84,833

885,814,201,164,51,84,832

876,822,200,164,51,84,831

885,831,199,163,51,83,829

876,822,198,163,51,83,828

885,831,197,162,51,82,827

876,822,196,162,51,82,826

885,815,195,161,51,81,824
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Wunderkammer 2: Apparatus

intre 2011-2020 kinema ikon deruleaza bienal proiectul estetic Wunderkammer iar prima
expozitie a avut loc in decembrie 2012 avind ca subiect ki-objects.

Wunderkammer_2 a fost programat pentru octombrie 2015, avind drept concept tematic
Apparatus sau mai punctual Remixed Old Apparatus sau si mai exact re-mixarea unor aparate
pre-cinema. Este vorba despre device-urile care au precedat cinematograful lumierian (1895)
precum Camera obscura, Lanterna magica, Taumatrope, Stroboscope, Phenakistiscope,
Zoetrope, Stereoscope, Praxinoscope, Kaleidoscope, Peep Box, Kinetoscope si alte aparate-
jucarii care incercau sa realizeze efectul de iluzie a miscarii.

Nu ne propunem o expozitie de factura muzeografica prin etalarea unei colectii tematice

de aparate mai mult sau mai putin curioase. Dimpotriva skepsis-ul acestei expozitii-instalatie
presupune ca vechile aparate sa fie reciclate, remixate si bricolate de asa maniera incit sa
devind dispozitive estetice cu o alta functie de reprezentare decit cea pentru care au fos
construite ! transmitind privitorilor un sens inedit, o emotie sau o stare de nostalgie dublata
de o atitudine ironica si ludica.

Aceste dispozitive reciclate/remixate de catre autori de la kinema ikon si din zona kf, in spatiul
dedicat acestui gen de evenimente la muzeul aradean de arta, sint prezentate ca Instalatii
multimedia constituite din mai multe Dispozitive interactive de autor, relationate intre ele prin
brainstorming, marca kinema ikon.

*

Between 2011 and 2020 kinema ikon has scheduled a series of biennial exhibitions as part

of the aesthetic project Wunderkammer. The first exhibition - ki-objects - took place in
December 2012. Wunderkammer_2 was planned for October 2015 around the theme of
Apparatus or Remixed Old Apparatus, remixing pre-cinematic devices. Specifically, devices
which preceded Lumiére cinematography (1895) such as the camera obscura, the magic
lantern, the thaumatrope, the stroboscope, the phenakistoscope, the zoetrope, the
kaleidoscope, the peep box, the kinetoscope, as well as other similar toy-devices meant to
simulate the effect of real-life movement.

The exhibition was not intended to provide a museological overview of a collection of

such more or less curious devices. Rather the skepsis of this exhibition/ installation was to
recycle, remix and bricolage old devices, to transform them into new aesthetic devices that

can serve other representational functions than those originally intended ! transmitting a new
meaning, an emotion or perhaps a nostalgic state to the viewer, doubled as it is by an ironic,
ludic attitude. Made by authors associated with kinema ikon and from the kf circle, these
recycled/ remixed devices will be displayed at the Arad Art Museum in the space dedicated to
contemporary art events, as Multimedia Installations made up of individual Interactive Devices
and interrelated through brainstorming, in a typical kinema ikon manner.

George Sabau
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Bogdanator
Stroboscope / Phenakistiscope
1832

gH.
Lanterna magica
1890
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Traian Selejan
Zoetrope
1834

lulia Cosma
Radu Cosma
Peep Box
1846
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reVoltaire
Cabinet stereoscope
1867

geosab
Kaleidoscope
1850
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Piata Avram lancu Arad
gH. - [ POLEY-POP ]




gH.

[ Poley Pop ]
spray-painted light pole
in pink




Casa cu Lei / Timisoara
(Piata Unirii 6)
R.EIM.X -- remix // Magazin Mixt / franchise




MAGAZINAMIXT




REMX -- remix
installation, Tmisoara,
Union Square 6, Casa cu
Lei.

The third location

of REM.X was in
Timisoara, at Casa

cu Lei, Unirii Square

6, as part of the Art
Encounters biennial.
There, the entire festival
was converted into a
travel agency, a franchise
of sorts, that promoted
the artists from the
exhibition in Arad via a
series of press folders,
one per artist: hence
R.EIM.X - remixed.
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MNAC Bucuresti
(Palatul Parlamentului, etaj 3, sala 2)
R.EIM.X










R.E.M.X




R.E.M.X

27.11.2015 - 20.03.2006
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_« atelier teoretic / workshop: - d
Gesamtkunstwerk @ Mall sau Fals tratat de vise -~ __.-'
Gesamtkunstwerk @ Mall or Pseudo-Treatise on .Qdams L ---_,-"-.
lleana Selejan - = -

Judit Angel = e
= Daria.Ghiu - . -
“Diana Marincu -
Simona Dumitriu =
* Olga Stefan . e
Cristina Bogdan e —
Horea Avram iy T
Cristian Nae E e
Cristian Neagoe
Stefan Tiron —
' - George Sabau ....__;






lleana Selejan

Sleep. A final frontier. Or at least a frontier, of sorts. Trespassers are welcome, encouraged even, as

this river meanders far and deep. From these often murky, sometimes clear waters, new threads will
continue to emerge, as long as... Sleep is a point of entry, a border check, wherefrom open-ended
questions can continue. What if Oedipus had never run into the Sphinx? What's more frightening, his
blindness or his exile? What if tomorrow was night instead of day? Like vampires, we'd all be wandering
around in the darkness, escaping from the light.

Sleep blurs the boundaries between art and life, hypnotizing the audience, making me, us, you, them,
1,2 ... 3 .. all fall asleep. Have you ever wondered how many futures are indeed possible? I'll say! Many
more if we start counting dreams! Do you keep a journal of your dreams? If they are forgotten, sooner
than memories, imagine how much CONTENT, imagine how many random points of access are lost.
Please start recording.

Buddhists place impermanence at the core of their beliefs. Existence is transient, they say, and in a
constant state of flux. Being asleep should therefore be just as important as being awake. I've had
trouble falling asleep. | tried to count numbers, then sheep. | imagined blue skies and fuzzy clouds
passing by. Violet images kept bleeding in. The Andalusian dog, hungry for its midnight snack. Do you
see colors when you fall asleep? | see blue. Sometimes white. Soft pillows around my body. | worry I've
never been fully awake. Do you?

Would you like to play a game? Imagine a labyrinth, and inside, a library. We're seated in one of the
rooms, surrounded by rows upon rows of books. We're both sleep deprived, and we know this could be
just a dream. Avoid all who sleep badly and remain awake nights, the wise man told Zarathustra.

Now, | want you to summon your memories of sleep. Think of Goya's famous print, the poor man
asleep at his desk, all the impossible creatures rising from the depths of his ignorance. Think of
sleeping beauty, and of all the other sleepers. Of Brancusi’s sleeping muse. Of Peter Huyghe who made
the hermit crab burrow inside the Sleeping Muse's head. Blindfolded Surrealists, lost in the forest of
symbols. Of Freud's Interpretation of Dreams. Think of the sleeping Buddha, and of how the universe is
never fully asleep. Of our twenty-four seven rhythms, of our lives turning with the clocks.

Thent il 0 s i ey, w1
pomide . Wl g

15.

Boétius Adamsz. Bolswert (1590 - 1624), Kind betreurt het voorbijgaan van de tijd. [Child grieves (dreams of) the passing of time.]
Gravura/engraving. 96 x 57mm. Colectia/collection of the Rijks Museum, Amsterdam. Inscriptie/inscribed: "Defecit in dolore vita
mea, et anni mei in gemitibus.” http://hdl.handle.net/10934/RM0001.collect.84177
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Diana Marincu
intr-un salt de o secundi distantele se micsoreaza

1. Pe 30 iunie 2015 s-a mai addugat o secunda la timpul pamantului pentru a sincroniza ceasurile
atomice cu viteza de rotatie a planetei.

incepand cu 1972, constatandu-se c& viteza de rotatie a Pamantului scade progresiv, timpul trebuie
corectat periodic cu cate o secunda. O planeta mai lenesa, cu oameni mai speriati ca oricand de
trecerea timpului. O secunda identica si totusi nu chiar. in acea zi de martj, computerele din lumea
intreaga au inregistrat aceasta dublare si s-au blocat, considerand-o o eroare. Timpul nu poate fi
dublat, iar secundele nu pot fi identitice. Si totusi, cronologia circulara a momentului de exceptie cand
o secunda e identica cu o alta deschide o existenta paralela, care poate corespunde unui alt univers,
usor descentrat. Aproape identic. Dar totusi nu chiar.

Marti, 30 iunie 2015

Masina timpului era acolo si toti cei prezenti o priveau cu suspiciune. Cum ar putea functiona asa ceva?
Neincrederea tuturor era dublatd de sperantd. Si dacd se poate? Daca viitorul si trecutul pot converge
intr-o spirald ametitoare care modificd totul si nimic?Md simteam ca si cum ar fi ziua mea din nou, dar
nu cea de acum, ci o alta, indepdrtatd, o zi de demult, pe care nu mi-o mai amintesc. Poate nici nu eram
eu de fapt. Pdrea mai degrabd un vis din care senzatiile si culorile se revdrsau in acel moment in camera
micd si inghesuitd. Ce ciudat functioneazd amintirile. I. imi sopteste la ureche: ,la semnalul urmdtor, va
fi ora..”. Imi zdmbeste complice si se indepdrteazd cdtiva pasi. Nu stiu ce sd-i rdspund, asa cd zambesc

si eu. Md apropii de masind. Pare mai degrabd o improvizatie. Nu cred cd tehnologia a avansat atat de
mult, dar ce stiu eu despre asta? De cele mai multe ori apar erori tehnice pe care le pun pe seama unei
relatii imposibile intre om si masini. Cred cd mereu ceva din fiinta noastrd opune rezistentd. Dar aparatul
acesta e cald, il simt cand ii ating capota si md intreb ce s-ar intdmpla cu mine dacd as dispdrea. Dacd
un alt eu ar apdrea in locul meu si nimeni nu ar observa nimic? Daca as fi la fel, dar altcineva? Eu as fi
atunci printesa animalelor si m-as putea imprieteni cu elefantii. Si cu alte animale, dar elefantii mi-au
pldcut mereu. Se spune cd au o memorie incredibild. Poate ei m-ar putea ajuta sd imi amintesc acel vis.
Poate cd dublul prezentului nu e altceva decdt sedimentul lui in memorie. Poate cd masina timpului e

0 masind a amintirilor de fapt. Imi amintesc acum totul. Era o toamnd rece si simteam cum vantul imi
atinge fata. Era noapte si pdnd si intunericul m-a atins. Din nou am simtit caldura masinii si m-am privit
de departe. Eram la o distantd considerabild fatd de mine si nu imi mai simteam corpul. Credeam in acel
moment cd realitatea poate fi corectatd si md strdduiam sd nu uit ce trebuia sd corectez, s nu ratez
secunda in care pdmdntul se opreste. E marti? Simteam cd e marti. Mi-am intors capul si am realizat cd
micuta camerda tn care ma aflam devenise un cerc imens, de unde nu se mai vedea nimic. Nici camera,
nici oamenii, nici masina, nici eu.

2. in ultimii ani planetele Venus si Jupiter s-au apropiat din ce in ce mai mult si pe 30 iunie 2015
au aparut pe bolta cereasca la o distanta de 30 de ori mai mica.

Conjunctia intre cele douad planete este frecventd, dar niciodata atat de vizibila. Exista o relatie
interesanta intre aceste planete, care se aseaza uneori pe aceeasi raza vizuala si pot fi cuprinse dintr-o
privire ca si cum s-ar tine de mana. Parca ar face un cadou oamenilor si ar dansa in jurul Soarelui un

alt dans, necunoscut pana acum, aratand cum se poate iesi de pe traiectoria data. Oamenii din lumea
intreaga au privit cerul in noaptea de marti. Este un moment miraculos cand stii ca te sincronizezi
perfect cu oamenii pe care nu-i vei cunoaste niciodata. Si in acelasi timp ca veti primi cu totii o secunda
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in plus de viata. E poate singura certitudine pe care o putem primi cu totii deodata. Niciodata atat de
vizibila ca acum.

Marti, 30 iunie 2015

Cercul in care md aflam era un pic deformat. Md intrebam ce s-a intdmplat cu el si cand. Probabil se
modificase atunci cand a fost totul intors pe dos. Pdnd si hainele in care eram imbrdcatd erau intoarse,
se vedea fiecare cusaturd, iar tot ce ma inconjura pdrea sd-si fi schimbat interiorul cu exteriorul. Priveam
in jur si totul era usor decalat, atat cat sa-si piarda conturul perfect. Mijeam ochii incercdnd sd vdd

mai bine. Credeam cd e problema ochiului meu drept. Intotdeauna a fost interesant cum vdd mai bine
cu ochiul stang. Probabil toata realitatea mea e descentrata spre stdnga. Cdnd m-am uitat in jos, am
vdzut o fantd prin care se distingea un cer senin, de noapte de vard. Am vdzut doud sfere suprapuse,
strdlucitoare si mari. Nu stiam ce sunt si m-am gandit doar la faptul cd de acum cerul e captiv intr-o
camerd prea micd. lar eu va trebui sG ma uit de afard inauntru pentru a-l vedea. Si md intrebam dacad
pot incdpea in acea camerd micd toate stelele si toate planetele. Acum oricum nu mai era nimic de fdcut.
Ori eu, ori masina in care md urcasem schimbaserdm intreg universul si pand la urmd nu e nimic eronat.
Sau aproape nimic. E la fel, dar invers. Si masina era intoarsd pe dos. I-am observat volanul fosforescent
indreptat spre mine. Noroc cd era cald. Era una dintre acele nopti care topeste incet totul in jur — rotile
mov, caroseria galbend strdlucitoare, cele doud sfere de foc care danseazd, cerul, pantofii mei rosii. Langd
mine era C. si imi spunea ca e un fenomen normal, ca tot ce se intdmplad e de fapt o reeditare a ceva de
acum mai bine de treizeci de ani si cd singura diferentd este cd acum totul e mai aproape de mine. Ca

el era responsabil de tot ce se petrece si cd si-a dorit mereu sd vadd cat s-ar putea micsora distantele.

S& nu-mi fac griji, el controleazd totul, e doar un experiment. Incercam sd-i explic cd acum treizeci de
ani eu nu existam si cd totusi pare mult prea real pentru a fi doar o amintire. Dar eram linistita si nu ma
mai speria nimic. Nici mdcar animalele care se adunaserd in jurul nostru. Nici cele doud sfere rosii care
acum se apropiau tot mai mult de noi. MG gandeam doar ca de aceastd data C. exagerase un pic. Masina
timpului era inventia lui, dar cred ca nici el nu se asteptase la asa ceva. Martea mereu se intampld ceva
miraculos. Ce zi e azi? Sunt aproape sigurd cd e marti din nou. O zi identicd si nu chiar.

70



Judit Angel
Between fiction and fact: room for critical practice
Interview with Ben Landau, author of Sleeper Cells project

| met Ben Landau last autumn, when he came to Bratislava to participate in the Revolution Without
Movement event series at tranzit.sk and Galeria HIT. In spite of his young age, Ben has produced an
impressive body of work — design, conceptual projects, performance and photography —, his activity
taking place in a variety of contexts, from Melbourne, Brisbane to Eindhoven, London, Lisbon, Istanbul,
Ljubljana, Zagreb, Chongqging and more (www.benlandau.com). He uses design as a research and
critical tool in order to analyse and subvert established social, economic political and technical systems;
he is interested in constructing situations bordering reality and fiction in which the audience is granted
a participatory role. The Sleeper Cells project he presented at tranzit.sk is based on the present need
for a critical evaluation of sleep, and for unearthing the unconscious (https://www.youtube.com/
watch?v=FlgQejPKaqU). The lecture consisted of a mixt of credible and untrustworthy information,
inducing the public in a state of constant oscillation between belief and questioning. Since then,
Sleeper Cells has become a course for students at the School of Architecture and Design, at RMIT
University in Melbourne. In the following interview we are touching upon questions directly related to
the Sleeper Cells project, and also more general aspects pertaining to Ben Landau’s working methods
and the fields of knowledge, where he situates himself.

JA: What is the relation between late capitalism and sleep? What are the consequences? Could
the neglect of the unconscious be a rather conscious form of domination?

BL: We sleep less than we ever have before, and our sleep patterns are driven into forms which fit
around our commitments to work. Jonathan Crary (author of 24/7 Late Capitalism and the ends of
Sleep) found that we sleep around 6.5 hours compared to 10 hours around a century ago. Not only has
the duration changed, but we consider sleep as a weakness — we brag about having less sleep and wear
it as a badge of pride. It has become the antithesis of busyness (and business) because it's seen as lost
time. Then again, sleep is being reclaimed slowly by companies who encourage their employees to take
naps during the day — but only so that they can be more efficient at other times.

Sleep is embodied by technology as a resting phase which allows for immediate wakefulness. Consider
laptop ‘sleep’ mode, during which a laptop can process information, and after which it is fully functional
— it doesn’t need to be turned on and off. Lastly, sleep (for humans) is being transformed into a luxury
commodity — from high end sleeping aids like artisanal hand-made beds to dreaming pills and sleep
analysis.

Sleep itself is one of the last sacred spaces we can escape the world and the tightening grip which
capitalism has on us. When this barrier is broken, we will no longer have an accessible refuge. Consider
how Second Life and Entropia, artificial virtual spaces, became markets for property and identity.
Completely digital constructions were exchanged for real money — the record being $635,000 for a
virtual resort on Planet Calypso. Similarly, the experience economy sells us memories which we now
value more than objects — look at how Facebook reminds us of our (digitally reposited) memories.
Given these precedence, sleep could become advertised, luxurified and monetized.

The consequences of this are unknown, but they point towards the colonisation of our unconscious in a
similar way to how advertising currently guides our behaviour. Our non-conscious has been neglected
since the rise of capitalism, perhaps because it was unable to be monetized. The appeal of the
conscious world, and the development of dream like media through the internet, Hollywood and (il)
legal drugs has perhaps diminished the importance of individual aspirations and imaginations through
dreams.

JA: You situate your Sleeper Cells project on the border of design fiction, critical design and
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storytelling. Let’s start with critical design, how do you think it can perform its role with regard
to sleep/dream and the unlocking of the unconscious?

BL: Critical design asks questions instead of solving problems — this is the main tenet according the
Dunne and Raby (2010). | propose fictional scenarios encased within stories in order to imagine
alternatives, rather than just criticising or questioning the status quo outright. They always link to reality
in some way, so are not completely fictional. In my practice, | use stories which incorporate bizarre
truths and strange comedies in order to drive a lever in between people’s understanding of the world
and reality. Information presented in an artistic forum has the possibility to waver between truth and
non-truth. | take the same approach as The Atlas Group's Secrets in the Open Sea, where the viewer
strains to see something or imagine something which may or may not be there.

In Sleeper Cells, | present various ways that different groups unlock the unconscious, for a variety of
reasons. Some are doing it for personal gain, others for financial benefit, some provide it as a luxury
service, and others as a form of protest. This variety creates collaborating and conflicting views on the
non-conscious, which mimics the way we should receive and understand information — by subjecting it
to questioning and reasoning and finding our own truth in the mix. Ultimately, the audience becomes
critical and answers questions that the project asks.

JA: And how does fiction intervene? What is design fiction or speculative design? In what lies its
importance?

BL: Design Fiction and Speculative Design was defined by designers creating imaginary objects that tell
stories about our future, and asking questions about whether it is desirable. | think there is potential

in forms of experiential fictions, where people are immersed in the possibilities, rather than standing
outside them. In a similar vein, | tell un(truths) which are based in the present because | believe it has
more impact.

| never tell what is true and what is fiction, because it ruins the surprise. That a presentation might
be fiction simultaneously lets the audience’s guard down to absorb and critique what they hear;
and creates a filter, so they listen actively, lest they be taken for fools. In this vein, processing this
information is bewildering and absurd — which matches the topic of sleep itself.

We are bombarded by information from media and advertising, both consciously and unconsciously.
It's hard enough as it is to apply our minds to separate what might be true from where a writer’s bias
lies. So, my core aim is to use the possibility of fiction to sew seeds of doubt, and inspire a critical
viewpoint in my audience. I'm recently inspired by fictocritical writing styles. | think igniting general
suspicion is healthy, because when applied to other sources, audiences develop in built scepticism.
Even my sources are dubious — ultimately, ‘there are no facts, only interpretations’ (Nietzsche).

Design fiction is best employed when tackling difficult topics because it suspends disbelief and
roadblocks , tries our hypotheticals and asks ‘what if". It also uncovers hidden schedules and biases
which might have considerable influence on social, political, environmental, ecological or political
circles (STEEP).

JA: What is your experience with the Sleeper Cells course for students?

BL: Critical design fiction is a pretty difficult concept for architecture and design students — primarily
because they are used to solving problems rather than asking questions. My main aim for a semester
with students is to instil a critical approach, so that they see the cultural position of design and how the
designer's values always influence the project.

One common element with students is their interest in fiction and fact — most people have favourite
films and documentaries, so | ask them to imagine if their favourite film was a documentary, and their
favourite documentary was fiction. At the start it's a sharp learning curve, but is exciting for students
when they see they can bring in their own interests, not just follow a brief.
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JA: What do you mean by ,,using the notion of the future to suspend disbelief and abolish the
fourth wall”?

BL: | try and suspend disbelief by positing my narrative in the future. If something hasn't happened
yet, then people know that it is fiction and do not discount it immediately: they are drawn along with
the story. However, an unbelievable and futuristic story has no bearing or impact on our current life
—so | try and make it as real as possible to reconnect to our immediate condition. The fourth wall is
the barrier between the audience and the fiction they are viewing. When | present my work in person,
the fourth wall is negotiable because the presentation sits between fiction and fact. When someone
doesn’t know what is real or not, it heightens their critical viewing. This is compounded by references
to real events, existing statistics which | extrapolate, and obscure banal events which do not inspire
doubt.

Overall, | try to craft an experience which sits on the fence between real and fictional; that blends the
unbelievable with the unbelievably ordinary; and therefore requires the audience to form a critical
position towards the content and the work.

1. 2. 3
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Olga Stefan
Dreams, Image and Facebook: Turning Fantasy into Revolutions and Revolutions to Dreams
The dream is “the birth of the world...the origin of existence itself’ Foucault

In light of some personal curatorial adventures in an unstable and unclear social context, | have been
preoccupied by the concept of the imagination as the last real site of resistance in a world where
surveillance and manipulation is increasingly systematic and universal.

Of course this has been the topic of many a dystopian science fiction novel, from Zamyatin's We to
Bradbury’s Fahrenheit 451 and many others in between and since. The imagination becomes the place
of refuge to attain internal freedom when external freedoms are taken away or limited. It is the one
thing that cannot be controlled by the systems of oppression.

And this imagination, the act of forming new images in the mind, comes from dreams. Dreams are that
zone for nebulous and unconscious self-reflection which give rise to clearer forms, mental pictures that
offer alternative ways of being that may make knowledge applicable and lead to creation. According to
Foucault, dreams are “a shadowy clearing where, in a moment of vision, a man can seize his fate... Man
has known since antiquity that in dreams he encounters what he is and what he will be, what he has
done and what he is going to do. He discovers there the knot that ties his freedom to the necessity of
the world." In the dream, he writes, we find “the heart laid bare.”

And since imagination is born from dreaming, we are only too aware that creation is the result of the
imagination. If in dreams we are confronted with our self, with our fate, and with our anxieties, then
imagination gives form to what we wish to become and belong to.

But to jump from private imagining to public action in a world that is designed to restrict us as much
as possible becomes a political act, an act of resistance. And not everyone is ready for this step. A
less conflictual and more symbolic mode of expressing oneself is needed for many. Art becomes the
space where the unsayable is said in ways that are not entirely transparent and confrontational. The
metaphoric is a heterotopia — a third way between silence and protest that permits the expression

of discontent without the certainty of punitive consequences as would be the case with open dissent.
It is also a place that, like the imagination, cannot be entirely controlled because it is unclear, more
private and subtle. The films produced by Kinema lkon before 1989, for example, used the metaphoric,
the veiled, and the masked language of poetry and dreams to express feelings of disenchantment
and disillusionment under an oppressive regime. But as they themselves declared, the films

never transgressed the limits to direct criticism and were only projected in closed circles.

In his 1978 "neighborhood medicine” workshop held in the context of the elections in France, Foucault
concluded that resistance is “conducted by whoever might desire it, in forms yet to be invented and
organizations yet to be defined” and he left “that freedom at the end of my speaking to whoever wants
to do something with it". In recent years, social media has become the space where people express
their hopes, despair and dissent in a more public and global way than art ever managed to do. It is also
the place where "organizations yet to be defined” coalesce and different forms of community develop.
It is another heterotopia, a space between reality and dreams, where the imagined is formulated and
given a more concrete shape. We also see this in the redefinition of the self, the self that is projected
online. This process of composing an image of the self, a curated self, reflected in the choices, posts,
likes, photos, etc. that one shows, is also an artistic exercise activated by the imagination, that can be
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argued to be a seed of resistance to imposed truths, a way to alter and question absolutes. This is the
manifestation of Baudelaire's “cult of the self” or as Nietzsche put it, to "become master of the chaos
one is, to compel one’s chaos to become form is the grand ambition here." It is thus that social media

establishes itself as the site where the imagined self materializes.

Encouraged by the power to transform the image of the self, we are free to try to formulate an
alternate social reality too and connect to others who share those ideals. It is in this way that social
media and the internet have succeeded where other platforms for the formulation of the imagination
might not have. The public, albeit virtual expressions of dreams, aspirations and discontent have been
embodied in uprisings on a global level. Although researchers are not yet certain if the number of
protests has actually increased since the digital revolution, it is however clear that our awareness of
their existence has sparked our imagination and possibly even our engagement. In the last 10 years of
world-wide protests more governments have collapsed than before, when the media and information
was more easily controlled by the state.

And yet, despite outbursts of revolutionary zeal in the streets of many towns and countries, spurred
and inspired by political activism on social media platforms, it is not enough for the protests to
maintain their momentum in real space or for significant social change to occur in areas where
sporadic violence doesn’t degenerate into civil war and chaos. People retreat back to their dreams and
prefer to express their aspirations and utopias on social networks, using hashtags and links. The co-
founder of Occupy Wall Street movement, Micah White, sums up the tendency thus: “Things started to
look better on social networks than in real life... This to me is the biggest risk: to become spectators
of our own protests.” And yet, the same approach in shaping one’s image and identity online is at the
root of shaping new societies, and engage in political and social resistance. And while the internet, like
physical space, is becoming more surveilled, privatized, and controlled, it is still the site where image,
dream, and art intersect to give birth to new realities.
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Simona Dumitriu

Cuvinte specifice. Cum sa performezi o autobiografie credibila

Say it, no ideas but in things—

nothing but the blank faces of the houses

and cylindrical trees

bent, forked by preconception and accident—

split, furrowed, creased, mottled, stained—

secret—into the body of the light!

(fragment din Paterson.Book 1, William Carlos Williams, 1946)

Cand ajungem la mall-ul din Arad unde are loc Magazin Mixt, imi dau seama ca stiam deja locul, o alta
intrare a lui de fapt, nu cea dinspre gara ci intrarea dinspre autogara in care trag autocarele Eurolines in
drumul lor spre si dinspre granita. Pauza de cafea, tigara si toaleta cam 15 minute si m-am prins inca de
la prima oprire cu Eurolines la Arad ca Atrium mall e aproape si ca, daca imi gestionez bine minutele,
imi ajunge timpul sa ies din autogara si sa merg repede la WC-urile din mall, mai curate, gratis si fara
coada. Contrastul e deplin: intre mirosul de autocar (a patruzeci-cincizeci de oameni inghesuiti acolo de
peste zece ore) si compozitia chimica de parfumuri si sunete care ingroasa aerul de pe holurile dintre
magazine. Familiar, mersul pe holul de la intrarea in mall e incarcat de simbolul indecis al ultimilor pasi
facuti inainte de granita iar ceea ce urmeaza, o ora-doua mai tarziu, in functie de traficul la frontiera si
de cum ne primesc vamesii si granicerii, e respirarea usurata ca in sfarsit am iesit din tara, sunetele de
avertizare de la trecerea in roaming, familiaritatea satelor de dupa granita, pregatirea pentru filmele de
seara spre noapte si somnul amortit din autocar.

Atrium mall are Billa, un magazin de costume pentru barbati printre care sunt amestecate armuri
medievale, multe cafenele mici pe holuri, wifi gratis si mai multe expozitii cu desene executate de copii
pe teme religioase — cruci si icoane — puse pe peretii dintre magazine. La iesirea din el dinspre autogara
se intinde un camp larg inconjurat de garduri de metal marcate AFl Europe. AFl este mega-mallul din
cartierul Drumul Taberei, langa care locuiesc eu, cel mai de succes mall al Bucurestiului, mereu arhiplin
si in continua expansiune. E inconjurat de mai multe cladiri de birouri care fac parte din complexul
universal AFl si alte cladiri de birouri sunt mereu in constructie. Drumul cel mai scurt intre blocul meu
si statia de metrou Politehnica taie mallul in diagonala: prin parcare, apoi o intrare aproape secreta,
apoi un hol de trecere, apoi pe langa patinoarul central, apoi prin hol pe langa seria de magazine Zara,
iesirea de langa Starbucks, treci pe langa Apaca (fostele cladiri ale fabricii acum transformate in cladiri
de birouri) si traversezi bulevardul luliu Maniu spre metrou.

Noise and confusion are places where we prefer to hang out (grupul Postcommodity, citat din interviul
luat de Bill Kelley Jr. in Afterall. A Journal of Art Context and Inquiry, nr. 39, vara 2015)

Performance-ul lui Florin trece aproape nebagat de seama. Micile radiouri cumparate la pret bun pe
okazii.ro sunt risipite printre instalatii si monitoare in sala Magazinului Mixt, un spatiu care daca nu ar
fi in mall la Arad ai jura ca e la Centrul Pompidou. Tavanul expus e o structura industriala de burlane
argintii de aerisire, tevi si luminatoare rotunde.

Luni de zile Florin a cumparat si compus un instrument electronic din piese minuscule ce produc game
de sunet, cascade, repetitii. Prin intermediul unui transmitator, radioul recepteaza aceste sunete si le
propaga, live, in sala in care lumea se invarte, fotografiaza si se pregateste pentru concertul mai mare
si mai clasic experimental. Sunetele transmise de radio sunt un rontait sintetic pentru organigrama
spatiului, cu alte cuvinte intra in pereti si ies pe usa afara, unde se intalnesc cu o parte din echipa locala
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de fotbal/rugby/handbal venita la un tur de presa si semnat autografe in holul mare de la parter, in fata
la Sephora.

A Zombie Was Here Before. (Nita Mocanu, in cadrul Media Art Festival, Magazin Mixt, 2015)

La fel ca Ramona si lleana, speram sa nu mai ajunga greierii niciodata. Nu stiu ce exercitiu de constiinta
te face OK cu a avea un pet greiere pe care sa regreti ca nu-l poti lua dupa tine la Paris. I-am vazut
acolo dupa vernisaj, in zilele urmatoare, din fotografii si scurte videouri in care in compozitia chimica
de sunete a mall-ului se aude cate un cri-cri.

De la masa rotunda de sambata am plecat cu efect, sa nu mai ascult descrierea unui vis cu nuante
rasiste — poate autocritice? cum am inteles mai tarziu...Poate era despre formarea culturala care ne face
sa si visam rasist. O confesiune. Dar nu cred.

Am iesit din mall pe langa autogara si am luat tramvaiul 3 in directia gresita, spre Fat Frumos. Ne-am
oprit, am coborat doua statii mai incolo si ne-am intors pe jos.

Plecasem cu Ramona. lleana ne astepta, de un timp, la cealalta iesire.

Am inregistrat tot drumul de tren Bucuresti — Arad cu un MP3 player. Pentru ca am uitat sa opresc
butonul Rec inainte sa pun player-ul la incarcat, pe la jumatatea drumului, am pierdut tot ce se
petrecuse inainte, ore intregi de povesti: povestea gardului de la Muzeul Enescu, de pilda, sau povestile
cu Nasul de la restaurantul cu vin ieftin din Napoli; vorbele rasiste ale femeilor de pe randul din spate,
care venisera cu bucati de peste cumparate de la Drobeta, au coborat la Lugoj iar schimburile lor de
cuvinte semanau cu visul citit la masa rotunda; incercarea de a juca jocul de carti al llenei, deconstructie
a povestii gender-queer lon Fat Frumos, gasita dupa ce a cautat ani in sir un basm local care sa nu faca
din femei acelasi vesnic mecanism de supusenie cu blonde cosite; momentul in care intelegem ca nu
avem comfortul emotional de a-l juca, intr-un tren plin in care e greu sa zici chiar orice, chiar daca zici
despre viata ta si cum ti-o regdsesti sau nu reprezentata corect in spatiul public si in automatismele
sociale din jur.

Model de productie: graficul inovdrii si gandirii creative in corporatii, dupa cercetatorii de business
management Ikujiro Nonaka si Ryoko Toyama (publicat in articolul Experience as Thinking, de Mary
Jane Jacob, in volumul colectiv Art as a Thinking Process, ed. de Mara Ambrozic et al, 2013)
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Atrium Mall a lasat spatiul sa fie folosit de Magazin Mixt fara chirie. Un parteneriat public-privat unde si
evenimentul de arta contemporana contribuie la aducerea publicului care, pana la urma, se revarsa in
holurile comerciale. Sunt sigura ca s-au luat de acolo multe cafele. lleana a luat una de la automat. Am
cumparat de la Billa un pachet de Oreos si o punga de pufuleti Star cu branza. Toate trei am admirat
desenele cu cruci. Am fi mers si la farmacie, dar se desfiintase de cativa ani.

In mall publicul intré in expozitie mai mult decat la Muzeul de Arta. Discutie, la masa rotundd, despre
pozitiile si identitatile muzeelor de arta.

Intrand, sunt cateva obiecte care sar in ochi: brazii, plasmele, vulpile, coltul de camera cu mobile puse

antigravitational, bucata de masina. Obiecte familiare in alte combinatii, in alte magazine. Discutie, la
masa rotunda, despre expozitiile de arta contemporana si despre vise.
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Despre ceea ce lipseste in memoria artei romanesti recente, in continuare, despre ceea ce lipseste pe
masura ce despre ceea ce lipseste scriem.

...in this mirror of a mirror, a difference or dyad does exist, since there are mimes and phantoms.
(Jacques Derrida, The First Session, in Disseminations, trad. de Barbara Johnson, 1981).

Derrida scria despre mimi si fantome inainte ca zombies sa fie tratati serios si critic in cartile de teorie
despre imaginarul si politicile (post) apocaliptice. Derrida nu stia prea multe despre zombies. Insa a
ajuns sa fie citat uneori in conjunctii terminologice prin care unii autori incearcd sa explice conceptul sdu
de indecizie (indecision, undecidability) apeland la metafore cu morti-vii. Desi termenul si personajul
apar in mentalul american prin 1968 in filmul lui George A. Romero Night of the Living Dead, iar in anii
80 este construita figura clasica a zombies in cultura populara, abia anii 2000, cu frici, crize economice
si politici rasiale conservatoare sau de extrema dreapta fac din zombie masa de strdini, genericul
ceilalti, amenintarea apocaliptica pe care o simbolizeaza azi.

Mimii si fantomele sunt forme si referenti ai adevarurilor situate in intervalul dintre binaritatile

(logice, politice, semantice, de limbaj) pe care deconstructivismul in general se lupta sa le desfaca si

sa le intoarca spre autoreflectie, ca si cand ar pune fata in fata doua oglinzi. Fantomele sunt fapte si
persoane care, fiind in afara binaritatilor, raman invizibile, dar tocmai pentru aceea postulatele lor sunt
de necontestat. Mimii sunt fapte sau persoane care produc postulate noi oarecum din aer, pe care
ajungem sa le recunoastem dar care nu existau inainte.

Autobiografiile sunt constituite din mimi si fantome, metodologic nararea experientelor personale
este un mecanism care pune in miscare iesirea din binaritati, din genericul noi si ceilalti pe care orice
magazin mixt trebuie de fapt sa il asigure pentru a nu da faliment.

Pe la etajul 1 al mallului din Arad a trecut un singur zombie. Ciudat, ei sunt intotdeauna portretizati in
mase iar frica actuala din asta provine: din supunerea umanitatii middle-class la multimea lor. Si filmele
cu zombies sunt cu atat mai de succes cu cat au mai multi bani pentru a angaja multitudini de actori sa
faca figuratie. Un singur zombie nu starneste nicio frica, e doar o fantoma care a prins corp, un impuls
autobiografic.

lon si Gheorghe iau pe sest mere dintr-o livada. Mergea bine, noapte de noapte plecau cu sacii de
mere in spinare, pana cand patronul livezii angajeaza un paznic.

- Ce ne vom face, se intreaba cei doi, cum mai intram acum?

Gheorghe, mai fricos, ramane acasa. lon se duce la livada si se intoarce linistit Tnapoi de fiecare data cu
sacul de mere. Si tot asa, o zi, doug, trei, capata Gheorghe curaj si il intreaba pe lon: Dar cum faci ma sa
treci de paznic? .

- Pai, uite cum, raspunde lon. Imi umplu sacul cu mere si, la iesire, dau de paznic. Stai, stai pe loc! Cine
esti acolo? striga paznicul de fiecare data. Eu incep sa fac ca pisica si atunci paznicul se linisteste, Hai, cd
iar a venit motanul din vecini, si asa pot sa trec. A

Isi face Gheorghe curaj si noaptea urmatoare se porneste spre livada de unul singur. Il asteapta lon, dar
abia dis de dimineata se intoarce Gheorghe obosit, trist si fara mere.

- Ce-ai patit Gheorghe?

- Pai ce sa patesc, uite pana acum a trebuit sa il conving pe paznic sa ma lase sa plec...Nu stiu cum s-a
intamplat ca eu am facut intocmai cum m-ai invatat.

- Cum asa?

- Pai, am ajuns in livada, am umplut sacul, dau sa ies...

- Asa. Si-apoi?

- Ma vede paznicul, striga Stai pe loc! Cine esti acolo? si ii raspund: Tot o pisicd...
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Cristina Bogdan
Models and Malaise

I had been dwelling in a land I could not come to imagine.
From Robert Smithson, A Tour of the Monuments of Passaic, 1967.
A text | never read, but always enjoyed imagining.

Fantasy is most likely to be a weapon against oneself. And film is fantasy. Bertrand Bonello’s films are
matter for fantasy. This is my first and final text about him.

It is a text about Le Pornographe, Tiresia, De la guerre, which are not exactly experimental movies — not
in the already annoying tradition of the flickering, anti-narrative, bleach-colored short film of recent
years. But they do propose a renewed experiment — perhaps already failed, as Einstein once put it (he
said something like: one is indeed stupid to look for new things while performing the same operation).
We can therefore assume that the scheme behind this operation signifies the impossibility of settling
for an answer.

Let us describe briefly the situations.

Le Pornographe presents fossilized porn director X, played by Nouvelle Vague icon Jean-Pierre Leaud,
as he is literally brought back from the dead and asked to direct a final porn. Bonello films his out of
date relationship with the present. X on this occasion also renews his relationship with his son, who is
at the age Leaud the actor was in the 60s, and who is facing the same question: to revolt = to be, to
signify? The clash between their contemporaneities is somehow resolved when the son acknowledges
the impossibility of him imitating the “great dwellings” of the May 68 generation, and goes on to
question subjective answers, whilst his father resolves to leave the scene and give credit to the young
man.

Their meeting can only take place in an acknowledged void place, where ideologies have been rejected
by subjectivity.

However, one is not left with solutions, but with a clear sense of emptiness, an emptiness that Leaud
has forbidden us to take for nostalgia, and his son doesn’t take for possibility yet. With this first movie,
we are located in the contemporary as distinct aliens.

Before going any further, it is best to provisionally describe the usage | make here of the word model. A
model is the manifestation of a schema in time (in context), and one can extract signification both from
its analysis and from that of its situation.

Bonello's second and far more disturbing movie Tiresia, tests out a more powerful model than the one
in Le Pornographe.

The recent myth of the revolutionary was open to direct historical confrontation.

With Tiresia, Bonello turns to the Greek model of accepting one’s destiny as a possible answer to the
contemporary void, and uses a complex allegory to present it. Shot in dramatic colors in a mythical
setting, yet clearly set in present-day French countryside, the movie presents the kidnapping and
sequestration of Tiresia, a hermaphrodite prostitute, by Y, who eventually stabs her eyes and blinds
her, then abandons her on a country road. She is found by a young girl who brings her into her house
— from this point on the actress playing Tiresia is replaced by an actor -, where she receives the gift

of reading the future. The local priest, played by the same actor as Y, is his confessor. As Tiresia starts
predicting tragedies, he is tortured by her curse, but comes to accept it as his destiny. Here, the Greek
myth of the androgyn meets the myth of Tiresius, the priest who was punished by the gods to become
blind and predict the fall of Troy, and both seem to blend into the now archetypal myth of Oedipus.

There is a great richness of interpretation, but it seems to me that the symptom, in Didi-Huberman'’s
terms, lies, yet again, at the confrontation between a model — this time less historical than archetypal,
mythical - and its painful embodiment in the contemporary. Tiresia’s tragedy is not the occasion of an
incursion into Greek mythology, but of a long description of the contemporary malaise.
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A malaise made of obsession (for beauty, for perfection, for totality — as illustrated by the enactment of
the myth of the androgynous, and by Y’s attitude towards his victim), of excessive vision (Tiresia is only
able to see once (s)he is blind), of actual social marginality (Tiresia is a Brazilian prostitute, Y a sort of
outcast / a tortured priest), finally of a sense of living under the punishment of the gods, being trapped
by one’s own subjectivity.

Even if the contemporary looks less like a void place, as it is filled with symbols, we are in the same
situation as with Le Pornographe. We cannot consider following a historical model as a solution to our
present —

or, as already postmodernism had shouted out, History teaches us nothing.

The third movie, De la guerre, both takes things a bit further into questioning signification, and
formally takes a step back.

What we are presented with is the age-old yet very actual solution of escaping the contemporary,
retiring from it, in order to be able to live it. Z, a filmmaker going through a personal crisis, is drawn
towards a New Age sect, and tries to find his way by living with them. A bit like Hans Castorp, he loses
himself in time, and when he tries to go back to his usual life, finds it impossible. His partner chooses to
follow him back to the sect instead. Eventually, the radicalism of the sect becomes apparent, and Z... .

This movie, on the whole, reaches a similar conclusion to the other two, answering that retiring oneself
from being- with-the-others mounts to turning away from signification. Such an operation is however
impossible — illogical, in analytical terms. One can never escape Being-with-the-others, as this would
mean to escape being as such.

Z, like all Bonello's characters, only gives a negative answer: this | cannot do. Why, therefore, do |
suggest there is something formally wrong with this (and not with the other two)?

My concern is that, although the director’s sincerity is whole, a sort of assimilation with the French
contemporary attitude — the defeatism — becomes more visible in De la guerre, and tends to surpass his
own concern.

In a sense, his own malaise within the contemporary has reached a perfect form — one might say he has
created his own model.

However, | tend to assume this is only temporary, as Bonello's general trauma is of a different sort. He
complains

that he knows too much. If he is able to play with myths and models of the sort, it is because he — a
man living after

post-modernism — has the memory of the entire world (of the entire history).

If, as Fredric Jameson writes, mixing was the postmodern attitude par excellence, bringing about
detachment, irresponsibility and ghost-like images (Jameson, 1992a), Bonello's choice is a conscious
use of models, a responsible and therefore tragic one. When he chooses to re-enact them, his concern
is for the points of contact between the model and the contemporary. There he locates his trauma, his
malaise.

When so clearly a body of work addresses trauma, one immediately starts looking for visible symptoms.

To my personal traumas, Bonello has given perspective. Yet, as | had always suspected, he has not given
any answer. | am not sure whether the making of his films acts as an answer for him, because most
certainly his focus on description, on presentation of the contemporary malaise, is not a goal in its own.

| turn to these movies, which are clearly no longer themselves for me, time and time again, and my
impression is that they are vicious circles, where facing a situation leads to being sucked in by it. Far
from a liberating hermeneutics, my relation to them is tautological, | am them. To remember them, to
analyze them, is to state my own trauma.
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Horea Avram
Mall-ul ca opera de arta totala.

Cateva ganduri despre spatiu, iluzie si persistenta modelelor [via R.E.M.X. — Arad, 2015)

Se dau mai multe componente: o expozitie intitulata provocator ,Magazin Mixt". Apoi, un atelier
teoretic cu un titlu nu mai putin intrigant: ,Gesamtkunstwerk @ Mall sau Fals tratat de vise". Toate
acestea in cadrul R.E.M.X. — Arad, unde altundeva, decat la mall! Ce au de-a face unele cu altele sau,
altfel spus, care poate fi, dac-o fi, numitorul lor comun? Printre multe alte ite si filoane comune, eu ma
opresc asupra ideilor de spatiu si de iluzie (plus corolarul lor, spatiu iluzoriu).

Daca e sa o luam mai de departe, putem sa ne intrebam daca mall-ul poate fi vazut ca un apex al
conceptului wagnerian de gesamtkunstwerk (minus, probabil, componenta ,kunst”)? Este aceasta
paralela, daca nu viabila, atunci macar comentabila? Ei bine, putem spune ca ceva din faimosul
concept wagnerian e cumva prezent in acest caz, macar prin aspiratia catre totalitate. Pentru Wagner,
gesamtkunstwerk (opera de arta totald) este un sistem teoretic care trebuie sa includa in mod

ideal toate artele prin efectul totalizator si sintetizator al operei: muzica, dans, scenografie, poezie

si arte vizuale®. Prin conceptul sdu, Wagner incearca sa reformuleze o idee altminteri veche, cea a
Loperei de arta combinata” provenita din tragedia greaca (si apoi forjata in atelierele lluminismului

si Romantismului german), insa punand accent pe aspectul colectiv al evenimentului in sine: functia
sociala, etica si religioasa a acestuia trebuie sa adune oamenii laolalta sub egida artei.? Ideea lui a fost
criticatd inca de la inceput, nu neaparat datorita idealismului sau, cat pentru faptul ca nimeni nu era
convins ca reunirea tuturor artelor le va scapa de sterilitate si invechire. in pofida acestui lucru, Wagner
a continuat sa creada in ideile sale estetice, chiar dac3, in scrierile ulterioare el abandoneaza termenul.

Ideea lui Wagner a avut insa o surprinzatoare persistenta. Macar la nivel pur teoretic. Caci putini

isi mai pun problema ,totalitatii” in zona productiei atistice. Sau a productiei de orice fel. Si totusi,
fortand poate lucrurile, putem spune ca superbul mozaic de magazine, produse si oferte din templul
comertului, mall-ul, tine de sublimul totalitatii, al sintezei ,operei de arta combinata”. O lume fascinanta
prin idealismul ei, atat de real. La care adaugam, intocmai dupa reteta wagneriana, aspectul colectiv

si functia sociala a locului cu pricina. Si, ca o splendida metaford/ilustrare/subminare a acestei ars
combinatoria a mall-ului sta expozitia minunat intitulata ,Magazin Mixt" (curatori: Calin Man si lleana
Selejan). Un mall in miniatura — un magazin de iluzii in toate formele sale, pentru toate gusturile,

simturile si simtirile.

Si a-propos de simturi: sa nu uitam ca in vizunea lui Wagner, spectacolul total se adreseaza in egala
masura vazului si auzului. Toate materialele si mediumurile trebuiesc topite intr-o totalitate pe atat

de fantastica, pe atat de reald. Theodor Adorno, vorbea despre ,iluzia magica” a operelor lui Wagner
(folosind de multe ori cuvantul ,fantasmagorie”3). Adorno: ,Disimularea mijloacelor de productie sub
aparenta exterioara a produsului, aceasta este legea formala care guverneaza lucrarile lui Richard
Wagner. (...) Perfectiunea acestei aparente este in acelasi timp perfectiunea iluziei ca lucrarea de arta
este o realitate sui generis care se constituie pe sine in taramul absolutului fara a renunta la pretentia sa

de a imagina lumea."

Caci ce este mall-ul dacd nu o lume in sine, o lume sui generis care se constituie pe sine intr-un alt
taram? Mall-ul nu e coextensiv cu realitatea. O arata campul si parcarea din jurul mall-ului, un soi de
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buffer zone intre doua teritorii. Mall-ul este o lume in lume, o lume in sine in care te scufunzi odata
intrat acolo. Cu strazi, magazine, cafenele, arteziene si locuri de joaca. Este o pseudo-utopie aplicata,
un contra-spatiu ce ofera mirabile alternative vietii de zi cu zi. Cu alte cuvinte, ale lui Michel Foucault
mai exact, acest spatiu poate fi considerat o heterotopie, adica, ,un soi de utopie efectiv realizata in
care amplasamentele reale, toate celelalte amplasamente reale care se pot gasi in interiorul culturii
sunt in acelasi timp reprezentate, contestate si inversate.”> Mall-ul este, deci, un spatiu altfel, desi atat
de la fel cu sine insusi (este remarcabila si ingrijoratoare asemanarea dintre aceste spatii, indiferent de
continent). Este ca un spectacol ce se repeta fara prea multe variatiuni de la un loc la altul, un spatiu
care reprezintd, contesta si inverseaza lumea din jur.

Dar iata ca mall-ul ca spectacol in sine poate deveni spectacol de sine (statator). ,Magazinul mixt”
(adica spatiul dedicat expozitiei si expozitia in sine) reprezinta, contesta si inverseaza la randul sau, insa
nu atat lumea externa, cat cea internd a mall-ului. lluzia mall-ului s-a desavarsit, subminandu-se, odata
cu prezenta unui spatiu de artd/cu arta in insasi inima sa. Ca opera de arta totala, mall-ul reprezinta
aspiratia si concretizarea totalitatii si sintezei, a hibridizarii si fluxului permanent si astfel poate fi vazut,
imprumutand o alta sintagma celebra, ca un ,non-loc”, simptom al supermodernitatii, un spatiu in
care omul ramane anonim chiar daca anumite schimburi se pot petrece.® Or, ,Magazinul mixt” intoarce
aceasta ecuatie, infiintand, in insdsi inima acestui non-loc, un loc — un spatiu al relationarii, un spatiu
antropologic si estetic, preocupat si strabatut de identitati diverse si discursuri subiective. Acestei
episteme ii corespunde, in cadrul aceluiasi R.E.M.X., 0 alta, cea a cabinetului de curiozitati ce a luat
forma expozitiei Wunderkammer 2 — Apparatus, de la Muzeul de Arta Arad (curator George Sabau). La
randul ei, expozitia de la muzeu a deturnat spatiul matrice (muzeul constrangator, anonim si fix), intr-o
platforma vie, si (inter)activa pe taramul esteticii. Ca si mall-ul, muzeul produce un efect de real, sau
cum spunea Bogdan Ghiu, ,nu doar de reprezentare, ci de reproducere — si chiar de producere propriu-
zisa — a realului.”” Tocmai acestei constructii a realului — un real totalizator, absent, abstras, iluzionist

— insertiile expozitionale de care vorbesc aici ii opun propria realitate epistemica, propriul spatiu

al interactiunii, propriul discurs al unei imaginatii cu maner in care noi, privitorii suntem invitati sa
manuim, dupa bunul plac, idei, pareri si imagini la limita fina si incitanta intre ordinarul si extraordinarul
(artistic) de zi cu zi.

1. Conceptul a aparut intr-o serie de publicatii cunoscute sub denumirea de ,scrierile de la Zurich” sau ,eseurile
revolutionare”: Die Kunst und die Revolution [Arta si revolutia] (1849), Das Kunstwerk der Zukunft [Opera de arta a
viitorului] (1849) si Oper und Drama [Opera si drama] (1850-51). Acestora li se adauga Eine Mittheilung an meine
Freunde [Comunicare prietenilor mei] (1851).

2. Genealogia acestei teorii are mai multe componente si influente, printre care teoria sociald in care se intalnesc idei
provenite de la Proudhon, Feuerbach si alti ,tineri hegelieni”. De altfel, Wagner a fost influentat si de Schopenhauer,
Gobineauy, si intrucatva Kant, iar o relatie speciald a intretinut si cu (gandirea lui) Nietzche, cu care a fost prieten, iar
mai apoi adversar.

3. Nu fara relevanta este faptul ca termenul fantasmagorie apare si la Deleuze, in contextul discutiei sale despre
simulacrum. Vezi Gilles Deleuze, "Plato and Simulacrum”, October, no. 27, Winter 1983. Termenul de simulacrum -
in diversele sale avataruri formulate de Deleuze, Guy Debord sau Jean Baudrillard — poate fi o cheie importanta de
intelegere si explicare a ideii de spatiu iluzoriu in circumstantele operei de arta totale (fie la teatru, in galerie, sau la
mall). O discutie mai ampla pe aceasta directie este insa cu neputinta aici.

4. Theodor Adorno, In Search of Wagner, Traducere de Rodney Livingstone, London, New York: Verso, 1991, p. 85

5. Michel Foucault, ,Altfel de spatii”, in Theatrum philosophicum. Studii, eseuri, interviuri. 1963-1984, editie ingrijita
de Ciprian Mihali, traduceri de Bogdan Ghiu, Ciprian Mihali, Emilian Cioc si Sebastian Blaga, Cluj-Napoca: Casa
Cartii de Stiinta, 2001, p. 254.

6. Marc Augé, Non-Lieux. Introduction a une anthropologie de la surmodernité, Paris: Editions du Seuil, 1992.

7. Bogdan Ghiu, Linia de productie: lucrand cu arta, Cluj-Napoca: Tact, 2014, p. 190.
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Cristian Nae
Camera inundata: pentru o ecologie a imaginilor

Ce intelegem prin post-fotografie?

Termenul de post-fotografie a fost popularizat indeosebi de W. T. Mitchell in relatie cu
transformarile sistemului contemporan al vizualitatii datorate tehnologiei, desemnand, in sens larg,
ansamblul acestor transformari, iar in sens restrans, productia digitald de imagini si sistemul circulatiei
lor. El se poate referi, pe de o parte, la o tendinta in fotografia contemporana, exemplificata de artisti
care utilizeaza atat resursele post-productiei digitale cat si pe cele ale fotografiei analoge pentru a
construi imagini noi, dar si de artisti care manipuleaza imagini gasite, deja confectionate (readymade),
introducandu-le in noi asamblaje sau pur si simplu explorand realitatea augmentata prin intermediul
noilor tehnologii de vizualizare, de la drone si sateliti militari pana la mai traditionalele programe
computerizare capabile s& ofere informatii si sa produca realitate virtuald in timp real. in cel din urma
sens, termenul "post-fotografic” se aplica, asemenea unui calificativ, acelor imagini care nu sunt
produse in mod intentional de un artist care manipuleaza un aparat de captare a imaginii analog sau
digital, ci foloseste rezultatele altor aparate care inregistreaza mecanic imagini — cum sunt, de pilda,
aparatele de supraveghere — pentru a expune fracturi, anomalii in generarea acestor realitati sau
expansiuni ale acesteia. De pilda, in lucrarea sa deja intens comentata, Robert Shore? discuta cazul
lui Clement Valla, Postcards from Google Earth care prezinta autostrazi curbate in unghiuri lipsite de
naturalete, expunand modul in care topografia bazata pe imagini captate din satelit functioneaza
de fapt. El aminteste discutiile aprinse ce s-au iscat in anul 2011 in jurul mentiunii castigate in cadrul
premiilor World Press de Michael Wolf cu lucrarea A Series of Unfortunate Events care utilizeaza imagini
captate de sistemul Google Street View. Ceea ce frapeaza sistemul comercial al artei contemporane
in privinta acestor practici vizuale intelese in cel din urma sens este tensiunea dintre revendicarea
auctoriala si automatismul specific aparatului tehnologic, apartinand unui mod de productie diferit, dar
si unor forme de subiectivizare diferite.

Cred ca lucrurile sunt insa mai complicate de atat in privinta a ceea ce am putea desemna
drept "post-fotografie” — si chiar in aceste situatii artistice amintite, ceea ce este pus in joc, alaturi de
auctoriat, este controlul asupra imaginilor si efectelor lor, care se extinde nu doar asupra paternitatii, ci
mai ales asupra circulatiei lor in reteaua globala. Potrivit lui Mitchell, in situatia post-fotografiei, dincolo
de specificul sdu eminamente codificat daca o consideram a fi produsa in intregime digital (rezultat
al unor serii de 1 si 0), nou este in primul rand contextul in care imaginea fotografica este acum
prezentatd — cu alte cuvinte, mediul digital in care ea se insereaza, si nu doar care o constituie la nivelul

s

suportului fizic®. Chiar si la nivelul aparatului, “revolutia digitala” consta pentru Mitchell indeosebi in
faptul ca ea reprezinta o parte a angrenajului world wide web. "Trebuie sa ne gandim la camera digitala
nu doar ca la o extensie a ochilor si memoriei unui individ, ci ca fiind intim conectata cu o retea globala

a memoriei si imaginarii prin intermediul postei electronice (e-mail) si a postarilor pe Internet"*. Acest

1. William J. Mitchell, The Reconfigured Eye: Visual Truth in the Post-Fotografic Era, The MIT Press, Cambridge Mass,
2001

2. Robert Shore, Post-Photography: The Artist with a Camera, Laurence King, 2014

3. Ibidem, p. 85

4. W. ). T. Mitchell, “The Abu Grahib Archive”, in What is Research in the Visual Arts? Obsession, Archive, Encounter,
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lucru inseamna ca operatiile tehnice (decupaj, montaj, colaj) si semiotice (asociere prin contiguitate,
metonimie, fractura a semnificatiei, alegorie) caracteristice culturii vizuale moderne, sunt multiplicate
de acum intr-un mediu de stocare si reproducere a imaginii care prezinta o flexibilitate sporita.
Imaginea este acum relationata nu doar cu textul (asemeni ilustratiei de carte, sau fotografiei de presa),
sau cu sunetul, ci si cu alte imagini, deopotriva statice si dinamice, artistice si non-artistice. Ceea ce
se complexifica astfel este tocmai contextul care serveste la determinarea intelesului unei imagini,
inteleasa, potrivit lui Barthes, drept un semnificant flotant, polisemic, care dobandeste o semnificatie
precisa doar atunci cand este prezentata intr-un context precis si in relatie cu o anumita naratiune sau
enunt textual. In aceasta noua economie a imaginii, stocarea digitala permite reconfigurarea memoriei
prin adaptarea (customize) fisierelor si a imaginilor descarcate on-line, ceea ce, in cele din urma,
conduce la construirea unei noi forme de subiectivitate descentrata. “O retea mondiala de sisteme
de imagine digitale se constituie pe sine tacut, pe nesimtite, in ochiul reconfigurat al subiectului
descentrat™.

in acord cu Mitchell, si spre deosebire de Shore, ma intereseaza aici mai mult transformarea
radicald a acestui context social care face inteligibila practica, altminteri, repetitiva si stilistic caduca a
post-productiei artistice ca post-fotografie decat consecintele sale asupra lumii artei in sens restrans si
posibila sa functionare critica. Contrar lui Mitchell, cred insa ca imaginile post-fotografice nu sunt nici
obiecte ce trebuie privite, nici simple discursuri ce trebuie decodificate: sunt mai curand practici sociale
care trebuie repuse in ansamblul circulatiei si interactiunii lor, deopotriva tehnologice si simbolice, si
fata de care se impune o anumita etica a actiunii inteleasa ca estetica a gratuitatii.

Indexicalitatea — o falsa problema

in primul rand, post-fotografia nu este doar fotografie 2.0. Termenul post-fotografie este unul
nefericit daca il raportam la simpla distinctie dintre suportul analog si cel digital - mai precis, daca il
consideram un simplu raspuns la o problema a specificitatii mediului fotografic, asa cum am avea cel
mai adesea tendinta sa o facem. Nu doar ca o asemenea discutie privind “conditia post-medium” a
imaginii artistice contemporane (care, potrivit lui Krauss exista intr-un haos discursiv si concomitent
cu o multime de activitati eterogene) © este deja revoluta odata cu definirea mediului comunicarii
digitale ca retea, dar se si intemeiaza pe cateva supozitii esentializate cu privire la natura indexicala
a fotografiei analoge, intemeiata pe dubla natura a imaginii fotografice ca semn: ea este, pe de o
parte, index, deci o amprenta a realitatii, un efect al unei cauze exterioare aparatului, iar pe de alta
parte, un semn iconic, care se aseamana cu realitatea descrisa. Astfel, fotografia analoga ar avea o
functie descriptiva si una ostensiva. ins3, oricat de mult am dori, pe urmele lui Barthes, sa ii oferim
imaginii imprimate prin contactul unei suprafete sensibile cu lumina capacitatea de a transmite urmele
materiale ale trecutului dincolo de codurile culturale utilizate pentru a oferi semnificatie elementelor ce
apar imprimate in cadru, oricat de mult am spune ca aceste urme pastreaza o relatie speciala cu timpul

in calitate de martor al unei prezente absente (a “ceea ce a fost aici"’), fotografia a fost, dintotdeauna,

ed. Michael Ann Holly si Marquard Smith, The Sterling and Francine Clark Art Institute, Williamston, 2008, p. 178
5. William J. Mitchell, The Reconfigured Eye, p. 85

6. Rosalind Krauss, "A Voyage on the North Sea”. Art in the Age of the Post-Medium Condition, Thames and Hudson,
1999, pp. 31-32

7. Rola.nd Barthes, C
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si un instrument discursiv, corespunzand unei forme de manipulare a realitatii. Ma refer la un sens
elementar si totodata radical al manipularii: cel al (pre)fabricarii realitatii prin intermediul efectelor
semnelor vizuale, al puterii imaginii de a actiona asupra privitorilor intr-un context cultural determinat,
la producerea caruia contribuie imaginea insasi.

Pe de o parte, John Tagg sau Allan Sekula au descris deja implicarea fotografiei analoge ca
tehnologie vizuala intr-un discurs de ordin epistemologic care viza producerea adevarului si totodata
normalizarea individului, identificarea, cuantificarea, clasificarea si arhivarea fizionomiei mergand mana
fn mana cu asanarea moderna a spatiului public occidental, gestiunea si controlul delincventilor si
controlul corpurilor®. Pe de alta parte, distinctia dintre functia veridica a imaginii captate cu mijloace
analoge si manipulabilitatea inerenta modului de constructie a imaginii digitale din pixeli omite
atat aparatul, deopotriva represiv si productiv, specific discursului fotografiei analoge, cat si sursele
pictoriale ale constructivismului de ordin digital. De pilda, Lev Manovich analizeaza aceasta distinctie
drept una dintre diferite tehnologii de vizualizare existente decat drept una ontologica, cu o lunga
traditie Tn arta vizuala europeana®. Acest lucru este deja evident in manipularile imaginii construite
din fragmente in cadrul avangardelor istorice (constructivism, dadaism si suprarealism), indeosebi
prin intermediul montajului si al colajului. Aceste practici, fundamentale pentru constituirea de sine a
imaginii moderne au fost deja analizate in mod repetat si exemplar drept procedee a caror repetitie
(si transformare) in contextul unei modernitati intensificate la jumatatea secolului trecut dau nastere
culturii artistice post-moderne si sensibilitatii sale pentru reciclarea fragmentului ca fragment in
absenta unei sinteze totalizatoare (chiar si la nivelul unei imagini particulare), recodificarea traditiei,
reconsiderarea discursului originalitatii si afirmarea pluralitatii culturale si a descentrarii subiectului
privitor'®. Ceea ce diferentiaza colajul si montajul primelor avangarde artistice de post-modernism, si pe
acesta din urma de post-fotografie (in sensul sau actual) este, in general, atitudinea acestor trei tipuri
de fragmentare si relationare fata de rolul semiotic al imaginii. in primul caz, fractura semnului este
afirmata, iar unitatea rationala a imaginii sintetice, contestata; in cel de-al doilea caz, semnul devine
element al discursului, si este redefinit drept simulacru; in cel de-al treilea caz, discursul insusi este
fracturat iar simulacrul este intensificat — dar ceea ce este pus in joc este aici fluxul imaginilor, si nu doar

angrenajul lor discursiv, viteza lor de circulatie si accesul in reteaua pe care o construiesc si o locuiesc.

Pentru o ecologie a imaginilor

Chiar daca termenul imi pare usor inadecvat, problema care se ridica prin acest termen nu
este, Insa, mai putin semnificativa sub raport cultural, iar obiectul pe care il desemneaza, mai putin
real. As spune chiar ca el se refera la un tip de fotografie influentata de conditia digitala a existentei
noastre sociale. "Post-" nu poate insemna, asadar, nici iesirea din sfera proprie fotografiei (care nu se
poate defini prin simpla opozitie cu pictura, sau cu imaginea dinamica), sau pur si simplu rasturnarea

8 John Tagg, The Burden of Representation. Essays on Photographies and Histories, University of Minessota Press,
1988 ; Allan Sekula, "The Body and the Archive”, October, 39, 1986, pp. 3-64

9. Lev Manovich, "The Paradoxes of Digital Photography”, in Amelunxen H., Iglhaut S. and R&tzer F.(eds.),
Photography after Photography: Memory and Representation in the Digital Age, 1996, pp. 57-65

10. O buna parte din activitatea revistei October si a autorilor asociati ei s-au ocupat de aceste chestiuni. Printre
altele, pot fi consultate Hal Foster, Recodings: Art, Spectacle, Cultural Politics, The New Press, 1998 si The Return
of the Real: The Avant-Garde at the End of the Century, The MIT Press, Cambridge Mass., 1996; Benjamin H. D.
Buchloh, "From Faktura to Faktography”, October 30, Fall, 1984, pp. 82-119
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sa interioara, reintoarcerea la pretinsele sale origini, ci mai curand, expansiunea sa fara precedent

in cultura vizuala contemporand. Mai precis, problema post-fotografiei priveste nu atat natura, cat
circulatia imaginii in mediasfera actuala. Multe dintre practicile care asuma stadiul 2.0 al fotografiei au
de a face cu transformarea functiei fotografiei. Potrivit lui Sarvas si Frolich, chiar daca relatiile noastre
sociale s-au transformat radical odata cu dezvoltarea tehnologiei si a industriei serviciilor, fotografia ar
fi ramas cantonata intr-o functie specifica societatii industrializate: aceea de a crea legaturi sociale si
comunicare, de a demonstra apartenenta si identitatea culturala si de grup, si de a pastra si conserva
amintirile!. Cu toate acestea, ca sa ofer un singur exemplu, selfie-urile sunt forme accesibile de auto-
memorializare, dar si de indexare a circulatiei personale, de cartografiere, de autentificare si de auto-
legitimare si valorizare (“am fost aici”, ,m-am intalnit cu X", "am vazut”, "am mancat” etc.). La acest nivel,
ele nu sunt inca practici post-fotografice. Aranjarea unei asemenea arhive in Facebook (sau Instagram),
juxtapunerea imaginilor pe wall si incarcarea unor imagini gasite pe alte site-uri, trierea si impartasirea
lor (share), comentarea imaginilor altora si auto-comentarea, incarcarea lor afectiva prin aprobare

(si In curand, dezaprobare) sunt deja elemente ale interactiunii sociale generate de aceste imagini
fotografice, care au la baza utilizarea imaginii ca element ready-made, precum si aproprierea lor intr-o
comunitate, operarea colectiva cu imagini si crearea de afecte (prin simpla apasare a unui buton, dar nu
numai).

Cred ca functia critica a post-fotografiei ca montaj digital si manipulare a informatiei vizuale
existente in memoria culturala ce poate fi gasita si recuperata din mediul on-line nu este doar aceea
de a reconfigura practicile rememorarii colective, de a re-afirma apropriationismul ca bun comun,
aliniat unei politici tip copyleft, de a sfida originalitatea (re-afirmand-o totusi, la nevoie, prin asumarea
auctoriala a imaginilor rezultate); ca practica ecologica'?, daca vreti, ea are si sarcina de a incetini
repetitia care insoteste fluxul de cunoastere excesiv paralel celui al capitalului, si de a expune modul
de propagare al afectelor in cadrul acestui mecanism. intorcandu-ma la lucrérile lui Valla si Wolf,
comentate de Shore, acestea expun faptul ca vizualitatea contemporand, digitala, este eminamente
o constructie post-umana: rezultatul unor serii de coduri si procese materiale de transformare care
imitd nu realitatea, ci modul in care privirea umand este obisnuitd sd vadd. Aceste lucrari pun in joc
incontrolabilitatea potentiala a retelei digitale globale (world wide web) care sustine cunoasterea
comung, dar si flexibilitatea si capacitatea sa constitutiva de adaptare, capabila sa moduleze si sa
modeleze afecte pre-existente mai curand decat sa le produca de la zero. Este remarcabil faptul
ca, in aceasta noua ecologie culturala, artistul post-fotografic nu isi mai poate asuma sarcina de a
controla, de pe pozitii autoritare, fluxul imaginilor, separand ceea ce este relevant de ceea ce este
irelevant, falsul de adevar, valoarea de non-valoare etc. Poate ca sarcina sa mai modesta este aceea
de intarzia acumularea de capital simbolic si afectiv prin reteritorializarea asupra unor noi semnificatii,
si de a fixa temporar semnificatiile unor ansambluri care sunt deja pe cale sa se dezagregheze in
timp ce vorbim pentru a fi utilizate in comun. Insa putem spera c& suspendarea temporara a rutelor
traditionale de circulatie a semnelor (si reproducerii cunoasterii) si reorganizarea, prin intermediul

montajului critic, a acestor elemente care, in mod traditional, separa naratiunea de sens, fractureaza

11. Risto Sarvas, David M. Frolich, From Snapshots to Social Media: The Changing Picture of Domestic Photography,
Springer, London, 2011, p. 147

12. Folosesc termenul in sensul larg oferit de Felix Guattari in relatia cu mediasfera in The Three Ecologies,
Continuum, London, 2008
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semnul, intrerupe discursul, poate totusi scapa acumularii capitaliste, pe care Jacques Ranciére o
priveste drept inevitabila!®, odata ce ironia si decupajul au fost internalizate de masindria publicitara,
iar forta lor disruptiva a fost deja anihilata prin recanalizare. Ceea ce ne lipseste, asadar, intr-un
ambient social care prospera prin multiplicarea diferentei culturale si reproducerea sa este un
moment contemplativ colectiv, o arestare temporara a mobilitatii imaginii, inteleasa insa ca o forma
de actiune sociala responsabila, o "estetica a gratuitatii” inteleasa ca ineficienta necesara,* care nu
este acelasi lucru cu hedonismul individualist. Acestea sunt mai eficiente critic decat comuna practica
critica demistificatoare, vizand sa expuna caracterul temporar si provincial al constructiilor noastre
culturale asemenea practicilor culturale postmoderne. in acelasi timp, este nevoie s& denaturalizam
nu semnificatiile particulare ale unei imagini, ci insasi modalitatea prin care mecanismele de control
specifice capitalismului global naturalizeaza moduri de a privi si reproduc perspectiva umana asupra
unui ambient post-uman. Daca post-fotografia ca arta contemporana critica are o miza diferita de
simpla post-productie post-moderna (cu toate cd, potrivit anumitor voci, nu am experimenta de fapt
nimic altceva decat intensificarea post-modernismului®) ea revine, asadar, la a fractura dinamica
producerii adevarului si reproducerii afectelor in reteaua mediatica on-line — plurivocala si interactiva,
dar si fragmentata prin hyperlink-uri si meta-tag-uri, prin rearanjarea constanta a informatiei si
totodata, prin intarzierea reactiei imediate a privitorului. Daca este insa utilizata doar pentru a
intensifica configuratiile afective si cunoasterea existentd, fara a expune fracturile acestui mod de
productie, daca nu pune in criza productia actuala de semne, dezagregand univocitatea codurilor
culturale comune si angrenajul corp-ochi-limbaj format de aceste imagini, ea risca automat sa
devina kitsch, in acceptiunea celui care a militat cel mai acerb pentru “puritatea mediului” — Clement
Greenberg: o imagine propagandistica, ilustrand mecanica masinariei publicitare globalizate, adica
un "aparat” care prescrie reactii (afective) asemenea unui limbaj de programare, scris de o mana de
angajati intr-o corporatie delocalizata undeva in lumea a treia si (re)aplicat cetatenilor statelor celor
mai instarite...

13. Jacques Ranciére, The Future of the Image, New York, Verso, 2007, p. 28

14. Steven Shaviro, "Accelerationist Aesthetics: Necessary Inefficiency in Times of Real Subsumption”, e-flux journal,
vol. 46, no. 6, 2013, disponibil on-line la adresa

15. Jeffrey Nealon, Post-Postmodernism, or the Cultural Logic of Just-In-Time Capitalism, Stanford University Press,
2012
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Cristian Neagoe
M-am trezit in aceeasi viata in care ma aflam cand dormeam?*

Omul de stiintd german Richard Klaue a fost primul care a descoperit, in 1937, o perioadd de activitate
electricd rapidd in creierul pisicilor care dorm. In 1944, Ohlmeyer a raportat cicluri de somn ultradian de
90 de minute care implicau erectii masculine ce tineau circa 25 de minute.

*k*%
De cateva zile am parte de cosmaruri violente. Teava de metal pe care o smulg din rama patului e prea
usoara, eu ma misc prea incet si nu am forta in maini. Monstrul din fata mea — un om, de altfel, fiindca
nu exista monstri mai groaznici ca oamenii —, un marinar gras si barbos, tocmai a crapat fata unei fete
la care tin (sau tineam). incerc din toate putenle sa-l lovesc cu teava in cap, dar miscarile mele sunt in
relanti, pe cand ale lui sunt pe fast-forward. Nu fac decat sa-i atrag atentia, aproape ca-l mangai peste
teasta, se intoarce brusc si ma loveste cu un ciocan peste picioare. O durere cumplitd ma ia de vintre si
lovesc la randul meu plapuma cu picioarele pana cand visul se scurge in transpiratie si in febra.

*k*k
De-a lungul unei nopti dormite, experimentez cam 4-5 faze de somn REM. Sunt ceva mai scurte la
inceputul noptii si incep sa devind tot mai lungi spre final. Majoritatea animalelor si unii dintre oameni
tind sd se trezeascd sau sd treacd printr-o perioadd de somn superficial pentru scurt timp dupd o
imersiune REM. Un nou-ndscut petrece mai bine de 80% din somn in REM. Activitatea creierului e foarte
similard cu cea din trezie in timpul somnului REM. Din acest motiv, somnul REM mai e supranumit si
.somn paradoxal”. Creierul consumd mai multd energie in faza REM decdt atunci cdnd mergem pe
stradd.

*k%
Tatal meu, care nu are carnet, conduce cu viteza un bolid. Ma aflu in spate, in alta masing, si trebuie
sa-l urmaresc, doar ca eu conduc intins pe burtd, nu pot sa apas acceleratia decat cu mana sau cu
barbia. Nu vad bine drumul, masina mea demareaza prea lent, parca merge pe gaz sau n-are suficienti
cai putere. Sunt prins in mijlocul unei intersectii, trebuie sa franez inainte sa dea peste mine cei care
tocmai pleacd de la stop din dreapta. Opresc pe linia de tramvai, tramvaiul e si el acolo, se indreapta
amenintator spre mine, claxoneaza in nestire. Apar niste politisti sa ma ia la trei pazeste, tata nu mai e
demult, a traversat intersectia in viteza si a luat-o in fata, n-a mai oprit. Cumva, ajung acasa si dau sa
ma intind in pat, epwzat imi dau seama ca ar trebui sa-I sun pe taica-miu, sa vad daca e bine, si-i spun
ca am ajuns ok pana la urma. Doar ca telefonul meu mobil, un Nokia C2 vechi, de pe vremea cand nu
existau aplicatii in afara de sarpe, s-a transformat intr-o banana.
*k*k
Asocierile nu sunt asocieri in lipsa unor conexiuni semnificative. Sensul conexiunilor e determinat atdat de
context, cdt si de sursa lor istoricd. Ideea lui Freud cd ar fi putut sd evite sugerarea unui continut al viselor
prin intinderea pacientilor pe divan — incurajdnd astfel relaxarea dinainte de adormire — si prin faptul
cd se aseza in spatele lor — pentru a elimina orice impact personal — pare astdazi grosolan de naivd.

*k*k
Trebuie sa fi confundat in intuneric mobilul-banana cu al vreunui prieten la filmarea la care am ajuns
intdmplator in visul trecut, un soi de Cremaster al lui Matthew Barney in varianta loanei Paun, cu
frate-miu in rol principal si cu multe alte cunostinte implicate intr-o productie funambulesca, gotica,
hundertwasseriana. Actul artistic se intampla la scara mult redusa, intr-o mansarda veche dintr-o
casa prafuita, de grinzile careia fusese agatata o retea complicata de scripeti si cabluri. Clarobscur si
improvizatie si o echipa adunata pe fuga nu in jurul unei idei, ci mai degraba in jurul lipsei ei, mai mult
pe entuziasm si hei-rup decat pe micul buget finantat de o structura corupta. Costume si cartoane si
mulaje se plimbau in sus si in jos pe scripeti, intrau din cand in cand in cadru, camera le urma parca la
intamplare. Carpele si actorii amatori schitau o miscare contemporana de arta video care s-ar fi dorit
relevantd, dar nu-si gasea glasul. Mi se parea ca trebuie sa strig ceva despre lipsa asta de sens care ma
ineca, dar imi dddeam seama ca as fi fost considerat un ignorant. Frate-miu parea sa se simta bine, iar
asta era un lucru important. Am plecat sfarsit, apucand in graba telefonul altcuiva.

*k*k
Receptorii de serotonind si noradrenalind care moduleaza creierul in timpul treziei isi reduc activitatea
la jumdtate de-a lungul somnului non-REM, dar sunt inchisi complet in timpul somnului REM. Asta
inseamnd cd avem de-a face cu un creier reactivat electric care lucreazad la greu fdrd participarea a doud

1. Cu exceptia semnului de intrebare, titlul citeaza un vers dintr-un poem de Fernando Pessoa — Lisabona
revizitatd (1926), in traducerea mea.
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dintre sistemele sale care mediazd starea de trezie. Aceste sisteme sunt implicate masiv in fix acele functii
ale treziei care se pierd atunci cdnd visGm — precum atentia, memoria, gandirea reflexiva. Creierul, desi
mai activ decat in starea de trezie, functioneaza pe o cu totul altd bazd chimicd in timpul visulul.

*k%k
Autobuzul oprise la stop si nu mai pleca, blocand circulatia. Masinile claxonau furioase, soferii ieseau
sa vada ce se Tntémplé Eu ma gaseam pe trecerea de pietoni si contemplam amuzat intreaga scena.
Coborasem sa iau niste bere. Mai devreme, visul ma purtase intr-un apartament necunoscut dintr-un
cartier al Bucurestiului pe care nu-I recunosteam. il recunoscusem insa pe omul care parea sa locuiasca
in el si care ar trebui sa fie aici Tn momentul in care citesc textul asta cu voce tare. Prietenul meu cel
mai bun si mai vechi, Constantin Vica, ma certa fiindca am depasit cu mult termenul de predare a
traducerii cartii la care lucrez acum, o antologie de povestiri scurte de Charles Bukowski. imi spunea cé
nu-s serios si ca asta e doar un simptom dintr-o maladie mai vasta de care sufar si care ii dezamageste
si indeparteaza pe cei care imi sunt aproape si-mi vor binele. Asa ca am plecat sa iau niste beri, sa nu-I
mai aud.

*k%
Esenta adaptdrii mamiferelor la mediu — si proprietatea-reflex de care depinde functionarea creierului
— este reglarea temperaturii. In lipsa somnului, reglarea temperaturii si functionarea normald a
creierului nu pot fi mentinute. Implicatia irezistibila este cd in fiecare noapte in care dormim ceea ce
facem de fapt este s ddm un refresh capacitdtii noastre termoregulatoare. Interesant este cd mamiferele
nu-si pot regla temperatura tocmai in timpul somnului REM, cdnd muschii sunt blocati.

*k%
Autobuzul continua sa stea nemiscat. Era luminat mult mai intens decat sunt autobuzele in inserarea
obisnuitd, o coloana de lumina prin care vedeai limpede fiecare fata, fiecare floare. Fiindca pe dinauntru
toti peretii erau decorati cu jerbe si buchete de flori de plastic, cum am vazut odata in toaleta garii din
Sibiu, cum e, de altfel, aranjata si toaleta Garii de Nord din Bucuresti.

*k%
Privarea de somn poate fi fatald. Dureazd surprinzdtor de mult pdnd cdnd primele efecte grave sa-si
faca aparitia. La inceput cautam sa stam in locuri cat mai calde. Nu suportdm frigul Mare parte din
energia noastrd se consumd incercand sd ne incdlzim. Dupd cam doud saptamani, pielea incepe sd se
dezintegreze si cade de pe noi in fésii. In sdptdmana a treia spre a patra, bacteriile mofens:ve care in mod
normal ne agjutd la digestie incep sd ne devoreze dinduntru. Sistemul nostru imunitar nu mai face fata.
Ne prabusim interior literalmente fdrd somn.

*k%
Flori peste tot, colorate si inodore, si multi oameni in autobuz, majoritatea femei. Doua dintre ele
poarta voaluri albe si haine lungi, musulmane. Se indreapta furioase catre soferita, gesticuland
amenintator. Din strada nu se aude ce tipa, dar femeia de la volan pare calma. In mod bizar, in fata ei,
pe un nivel mai jos, mai e un rand de scaune ocupate de tiganci cu fuste inflorate, pe care abia acum le
observ, atat de bine se confunda cu decorul floral din autobuz.

Cu cateva minute inainte luasem berile de la un chiosc, din statia de autobuz in care autobuzul nu
mai ajunsese. Le vindeau niste turci. Cand sa platesc, printre bancnote se amesteca si un bon de
cumparaturl din Istanbul. imi luasem niste salvari si o bluza pentru o prietena. Tlpulm dela tnghea i
pica ochii pe cuvintele in propria-i limba si le citeste cu voce tare celuilalt turc, rad amandoi, apoi ma
iau in brate, ma pupa si ma invita la ceai si la rahat cu fistic.

N-am mai apucat sa ne imprietenim turceste fiindca in autobuz izbucnise jihadul. Tipele cu voal, altfel
fete fine, machiate atent, o loveau pe soferita. Tigancile inflorate sarisera la randul lor s-o apere pe
femeia de la volan si, in scurt timp, autobuzul se destrabalase intr-o paruiala generalizata.

Combinatia asta de haos si flori ma fascina, dar eram prea departe ca sa intervin. Totul parea sa se
intample in alt vis. Am vrut sa fac o poza sau sa filmez, doar ca eram cu berile in brate si-mi mai si
desfacusem una, mi-era foarte pofta. Am dat sa traversez cat sa pun berile jos, langa bordurg, dar in
graba mea le-am vérsat pe haine si pe telefon. Pana m-am intors, aranjamentul floral luminat cu natura
vie inclestata se stinsese. intr-un colt de autobuz, doi paznici slabdnogi de RATB se tineau cu mainile de
testicule, suferind vizibil.

*k%
Filosoful Owen Flanagan a teoretizat recent faptul cd visul este un epifenomen, o recurentd cauzald sau
un fenomen insignifiant din punct de vedere functional Adicd nu are nicio utilitate vitald si ne putem
lipsi de el cu totul fard ca asta sa ne afecteze in vreun fel sansele de supravietuire.
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Stefan Tiron

luat lolJ<a_s :: sedmispac :: syvsover :: hétalvé :: sieben Schlifer :: paleo-chrononautic exiles and
sleeper legends

“So be it, go to the earth and enjoy your sleep, one who awakens you would be reduced to ashesKing
Muchukunda(Bhagavatam)

"And we slept. We slept a slumber so deep that no one had dared before..."(Pandorum)

“In the farthest boundaries of Germany toward the west-north-west, on the shore of the ocean itself, a
cave is seen under a projecting rock, where for an unknown time seven men repose wrapped in a long
sleep."Paul the Deacon(History of the Lombards)

“When he awoke, however, the two old men were no longer there. He found that his axe handle had
rotted to dust and he had grown a long beard. When he returned to his native village he discovered that
his family had disappeared and that no one even remembered his name."Wang Chih (Lankeshan ji)

“...we do not think that time has elapsed any more than those who are fabled to sleep among the heroes
of Sardinia do when they are awakened; for they connect the earlier ‘now’ with the later and make them
one, cutting out the interval because of their failure to notice it’Aristotle(Physics 4.11, 218b23-26)

This is a second instalment on chaosmic & quizzical encounters, raised by those same questions
concerning - reentry trough portals/wormholes.

I was kindly invited by FrantiSek Zachoval and Alexander Peroutka at the Art University in Prague to
have a small hyberpod presentation at a Conference about Exile and Visual Arts. For this unexpected
invitation | am going to use quite a few visual religious and textual references from Medieval, Christian
Orthodox, Islamic or Late Antiquity sources.

In this, | am highly indebted to others who truly have the philological and theological expertise,
especially Pieter W. van der Horst and his "Pious Long-Sleepers in Greek, Jewish, and Christian

Antiquity” essay.
This text in its unedited form was made available on the 13" _International Orion Symposium: Tradition,

Transmission, and Transformation: From Second Temple Literature through Judaism and Christianity in
Late Antiquity, 22—24 February 2011 webpage for which | am grateful.

From what | gather, this Symposium was uncovering trough textual analysis the transmission channels
and reception points of various ancient religious traditions. Pieter W. van der Horst traces a story of
particular interest to me here, actually a corpus of ancient stories, fables or experiences by what |
consider - antique time-travellers that pop-up in both Greek, rabbinic orearly Christian texts (as well as
Indian, Chinese or Japanese versions).

For the sake of my argument — | am going to have to remove eventual barriers separating pious from
impious examples of Sleepers.

Instead of asking who is being exiled and from what and towards what, | am going to try let deep
sleepers talk about their various experiences of waking up on the other side. We basically have

quite a few fables, instructions or disclaimers related to ancient time-travel, an ancient lore relating
misadventures, wondrous awakenings and crashing-landings trough various Interglacial periods,
remote ages and distant worlds.

Before dwelling at length on the chronoclysmic scarifications induced by such accounts, | would like
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to extract another paleo-Sleeper from his icy cinematic vault. Crash-landed Sleepers are also central to
John Carpenter’s Apocalypse Trilogy (The Thing, Prince of Darkness and Mouth of Madness)and all of
them, once re-awakened(disturbed?) by human intrusion are thrown into present Holocene times and
its mammalian and anthropocentric vicissitudes. | contend that the xeno- Sleeper is outsider or exiled
to Earth only in regard to his time-traveling catalepsy and accumulated deep sleep divergence. The
monstrous awakening out of catatonia is nothing but reentry into the present Antarctic cold or inside a
cylinder kept inside an abandoned LA church. In his brilliant and award-winning_2010 short story The
Things, Peter Watts takes the awakening of the alien exiled entity as harsh reentry — a polymorphic
sentience that is being banished, hunted, exorcised and brutally excluded because it echoes itself back
trough individual hulls of flesh-present and communes beyond Gaian cortical shortcomings.

“I remember the biped offshoots surrounding me, the strange chittering sounds they made, the odd
uniformity of their body plans. How ill-adapted they looked! How inefficient their morphology! Even
disabled, | could see so many things to fix. So | reached out. | took communion. | tasted the flesh of the
world—

—and the world attacked me. It attacked me.Peter Watts(The Things)

Apart from xenobiological intractability probably measured in millions of light years, there is also a
geochronological 100.000 years old barrier that insures all these misunderstandings or incompatibilities
are nothing but chronoclysmic revisions and reversals. This barely awakened, distributed, swarming
xeno-biomass is branded as parasitic, invasive, transgressive and possessed — only because it has been
reaching out back in time across eons trough cladogrames, interstellar wormholes and stochastic time
series. This is a persecuted biomass because it's been temporally exiled from its future into the past
flesh. Such sleeper entities should be regarded as exiled chrononautic biomass under cryptobiosis,
sleep-walking trough tempestuous epochs and extinction events.

From ancient times, we have heard the story of the Seven, Eight or Nine Sleepers. These Sleepers have
been imprinting various sacred and pilgrimage places, they are never in one place but keep waking
up (as time travelers eventually do) under changing times, geographic zones and cultures. The Seven
Sleepers or Companions of the Cave(As-hab al Kahf in Arabic) are described in Christian and Islamic
tradition as a group of exiled persecuted youngsters that retreat, hiding away inside a cave after
miraculously falling into a very deep sleep. In the Islamic tradition there is also a dog — guardian of the
spirits, that also takes refuge with them and keeps prowling strangers at bay. The Sleepers are actually
entering what we would call their isolation tanks - sealed inside a mountain cave during hypersleep.
What is important is that when they wake up, when the Portal gets unsealed and they come out of the
cave (stargate/jumpgate/wormhole end), they crashland into a very different world from the one they
left.

Yet there is another explanation of their awakening — no Aristotelian attention disorder or cataleptic
absent mindedness will explain the negentropic shortcut of cryptobiosis. These cyclic Sleepers escape
persecution, heat death and large impacts because they stay hidden, shortening the Interglacial loop
from snowball earth to snowball earth. The legend of the Sleepers reveals itself as one of the first
examples of chrononautic ablation as waking up from deep sleep conditions. A first recurrence and
primary quality of the cryptobiotic emissaries is that they are considered by both pre-Christian Greeks
and the rabbinic tradition as theophilestatos(loved by the Gods/God) which is to say loved by the
fates, loved by non-stochastic processes.

A quality indicating as Horst remarks in his paper an “ability to sleep extremely long and survive
without food and drink [...] a special divine favor, a motive that will recur time and again”.
This strange favor appears to manifests itself as a temporal bridge, a wormhole of sorts acting as a
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short-cut to the good times. In sense, right from the earliest Christian version of the story related by
Syrian bishopJacob of Sarug (c. 450-521) and Gregory of Tours (ca. 538-594), a few pious youngsters
from Ephesus escape from the persecution launched by Emperor Decius into a series of grottoes. They
take even some of their parents money with them into the cave.

What happens is that the cave gets sealed by Decius's order and they are basically forgotten in there.
Being forgotten is ok, and becomes their actual escape route, since they actually manage to sleep
trough and beyond the political and religious troubles of the epoch until — lo and behold, they are
awoken by accident into a new regime where the persecution is over(there is a catch - their money isn't
worth shit anymore).

They send out one of them (lamlikha=lamblichus) with some money to the baker but their archaic
coins raises suspicion with the crowd. Who are these strangers, have they discovered some old
treasure? In the end they are recognized as what they are, as stranded time-travellers that have
survived persecution and their place of hibernation is transformed into a shrine.

Since that time, pilgrims from everywhere flock to see and want to get buried exactly where the
Ephesus youngsters got transported to another better era. The caves of the sleepers — or ancient
hyberpods — are still a visible part of the shrine even today.

Coming on the other side, opening the cave, poking a hole into the changed civilization or mutated
nature is a constant reminder that reentry is never as felicitous as Golden Legends have made it to

be. Such Legenda aurea are not just millenarian wishful thinking, they are reverse-engineering ancient
causality chains to look as tough everything is ruled by rigged contingency and golden inevitability.
Protochronism is an integral part of every Legenda aurea retelling, where the chroniclers actually
prepare the present for a future world that cannot be in sync and that is always re-awakened to
another fortuitous re-sync.

In a sense there is nothing that might prepare such ancient time travellers for the absolute contingency
of even the most favourable futures.

Their coming back home is a no-return into a similar world introduces an unbearable if welcome future
shock. Exile doesn't end when the portal opens, exile is the only outcome one can embrace.

Returning from their harsh cave environment, the future cities that they enter, the people they

meet, the trees and plants they see, they are all changed. For many reasons, they enter different and
unrecognizable cities. Sleepers are sacred exiles that are able to wormhole their way across eras of
incredible persecution and even harsh mass extinctions, but they all have to come out and confront a
new weird planet.

All the Cretaceous mammalian lineages have suffered losses during theCretaceous-Paleogene (K-

Pg) extinction event that occurred over a short geologic period some 65 million years ago. The K-Pg
boundary, that thin layer should be considered our Portal in a sense, a portal trough which various
mammals lineages such as monotremes (egg-laying mammals), multituberculates, marsupialsand
placentals, dryolestoideans, and gondwanatheres entered. But that didn't stop there, generally
speaking the K-Pg Portal only allowed for rat-sized mammals to pull trough, including many that had
burrowing, semi-aquatic and cave-hiding habits.

Here we have our true exiled ancestral Sleepers, entering Paleogene in an unrecognizable shape. In a
sense the Chicxulub impact crater (situated mostly underwater now) should also become a protected
pilgrimage site, a sort of Seven Mammalian Sleepers of the Cretaceous — shrine, because it practically
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outlines and ripples trough the huge dark extinction and hibernation time of 33.000 years(as recent
argon-argon dating by Berkeley Geochronology Center puts it). Beside our mammalian pilgrim
Sleepers the portal allowed other wondrous beings to ‘awake’, speciate and radiate. Incredible insect
societies came trough the gate as advanced mound-building termites Termitidae or Eocene ants
started living in larger and larger supercolonies. Snakes also took the jump and radiated on land as
giant boid and in the sea as giant sea snakes. In the original, alternate ending of Army of Darkness:

Evil Dead 3 (1992) the version preferred by director Sam Raimi, Ash Williams — the time-travel hero's is
trapped in a exile to the Middle Ages. He uses a cave where he has to sleep-off the ages after drinking
some magic potion. The cave is his DIY hyberpod that would allow him to end up unscathed on the
other side to 'his present’. But time-travelling involves a fair amount of synchronizing, and on huge
timescales, proper reentry points get mixed up, jumbled. His awaking and getting out of the cave is
similar to the monetary troubles that befell the companions of the cave but on much grander scale. His
chronoclysmic ablation seems even more powerful and disastrous than a simple case of boom and bust
capitalism and more akin to mammalian geochronologic pilgrimages of yore.

The time-traveller is actually pulled trough in the wrong time! Or the proper time of extinction, after
the apocalyptic conflagration. He pulls trough, gets finally home, but extinction has already messed up
all his vectors and coordinates. | think this is an incredible and unique example of what reentry and the
majority of comebacks are all about. Extinction-time may become a necessary and exacting acolyte,
and real jumps and most shortcuts will take us to worlds one hopes not to dream about.

Another short example is taken from a Interstellar Ark movie. Pandorum is all about awakenings and
absence. Absence doesn’'t mean stasis, retreat means that the cladograms expand and bifurcate. One
awakens from deep sleep exiled into an unfamiliar phylogeny, where escape or the memory of the
mission might be compromised, where the whole survival mystique might be re-purposed in dark and
treacherous ways.

The exiled among stars wakes to a new dark genesis, where the spaceship has been taken over by the
mad captains after they read a faithful message from home - the message that Earth Is No More. This
Omega message is the trigger for all the takeovers and creation-games happening on the ship — the
thought of being alone among the stars for maybe millions of years has a tremendous probabilistic,
cognitive and morphogenetic costs. There is a great scene where the newly awakened (gassed)
companions are being told the story of their Fall or New Genesis (take it as you want). A crazed

cannibalistic cook is the only (wise) storyteller left to tell how things happened in mythical way — how

the spaceship commanders went inhuman, and why they went mad among the stars, and how their
human cargo was transformed into a slaughterhouse of history, and how the new founder populations
were left out to cannibalize amongst themselves.

This grotesque hull- scratched series of metalo-glyphs are the new and pretty accurate creation story
of a new interstellar ark world that has shifted & drifted among the stars for thousands of years. The
problem is here that the Sleepers have just arrived into a future that literally makes no sense to them,
and when it does, they want to run from it, as there is no more turning back to sleep.

Diogene Laertios tells the story of Epimenides the Greek time traveler as follows:

“After this he got up and went in search of the sheep, thinking he had been asleep only for a short
time. And when he could not find it, he came to the farm and found everything changed and another
owner in possession. Then he went back to the town in utter perplexity, and there, on entering his own
house, he fell in with people who wanted to know who he was.”
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Epimenides the Sleeper is a perfect example of shamanic sleeper and paleo-chrononaut that is
surprised by his own sleep. He is literally falling asleep isolated while looking for a stray animal, and
thus he becomes the ‘the prince of cataleptics’ (JDP Bolton quoted by Horst) or another Prince of
Darkness. His deep sleep and hibernation is a gift in the sense that this -jump gives him a completely
different perspective about his own house, family, friends possessions or immediate environment.

This cascade ripple effect of time dilation is also being explored during a time (no-time) performance
by Czech artist Vojtéch Fréhlich where he is self-exiling himself inside the Jeleni Gallery in Prague.
During 7 days with provisions, but no light and no way to measure time, he is lapsing into the

new darkness of this camera obscura space waiting for reentry into another timezone. After some
impossible to calculate 7 days there is a morning opening, a very literal if minuscule opening, when the
curator is actually making the first hole inside the boarded gallery window, allowing the first syncing to
happen. But before this opening Vojtéch Fréhlich “stayed one week in total darkness without contact
with anybody, lost in the time and the dreams."(his words). To me this is a sync with various altered
state isolation thank that actually explore the capacity and transformations that Sleepers might endure
or develop during prolonged isolation and travels beyond the circadian rhythms of the terrestrial.

His brief remark makes me speculate that the dark deep sleep space in-between the jumps is definitely
full and re-populating itself with motile visions and tireless shadows. When the sleeper awakes he will
never know if his dream is dreaming him in return(apud Zhuangzi).

There is also other lesson to be learned when being exiled inside black boxes. In the incredible piece of
interstellar Sci-fi that is the 1963 Czechoslovakian movie lkarie XB-1 by Jindrich Polak (a precursor to
both Pandorum and Space Odyssey) another insterstellar ark is venturing into the unknown. They trace
an apparent alien message sent by a spaceship. That alien message is actually an unrecognizable Earth
message from the past. Along their cosmist route, humanity has bumped into an anachronistic Atomic-
era frozen relict ftom the XX ¢ past: a group of dead Capitalists and their military entourage drifting

in space since time immemorial. Their ghostship is basically a mini-universe of a Casino room, a lock
down on everything that every cosmist should overcome, all disdainful and literally harmful habits from
a past that has chosen to self-destruct and pull the future along with it.

| would like to end this erratic mingling amongst ancient Sleepers and paleo- chrononauts with a_
picture | found in a Swiss natural history book presenting us with a perplexing case of non-human
reentry. What you can actually see here is a bunch of humans re-wilding a particular valley. Re-
populating an Alpine valley with sleeping marmots from another overpopulated(we might suppose)

one actually means climbing Mount Improbable.

This is - if at least not incredibly funny then completely disturbing and significant picture. Basically you
could say that these marmots have not only done their usual time-jump trough the whole winter (they
are still asleep in this picture) but have been moved (without physically moving) spatially & temporally
across mountains into another valley to wake up the next spring — where? Into a expanded adaptive
landscape and altered homeworld. One winter before they sleep in their burrow deep under the snow
and the next they wake up in a completely different location. These non-human Sleepers have literally
arrived on the other side of the Mount Improbable Portal, and they (we hope) made it out safely
trough an incredible and unplanned dispersal across Wallace Lines guided by an extraneous teleology.
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-empyre-

in vara lui 2015 am fost invitati de Renate Ferro si Tim Murray, organizatorii platformei online -empyre-
soft-skinned space, sa moderam grupul pe durata lunii iulie. Tema pe care am propus-o, inter-
subiectivitate, new media, esteticd, retele, si cartografii suspendate, a aparut intr-o nota introductiva,

pe care o republicam aici, cu permisiunea empyre. Un grup divers de curatori, artisti, si specialisti in
domeniu au fost convocati sa participe la discutii. Contributiile acestora pot fi consulate in arhiva site-
ului. Ideile circulate au contribuit ulterior la dezvoltarea conceptelor teoretice si curatoriale in cadrul
festivalului R.EM.X.

During the summer of 2015, we were invited by Renate Ferro and Tim Murray of -empyre- soft-
skinned space to moderate the group’s July discussion. Our proposed topic Intersubjectivity: New
Media, Aesthetics, Networks, and Upended Cartographies was laid-out in an introductory note, copied
below, courtesy of empyre. We invited a diverse group of scholars, artists and practitioners to join us
in conversation. Their contributions can now be found in the empyre archives. The ideas that were
circulated within this forum later contributed to the development of the theoretical and curatorial
parameters of R.E.M.X.

http://empyre.library.cornell.edu/

-empyre- is a global community of new media artists, curators, theorists, producers, and others who
participate in monthly thematic discussions via an e-mail listserv.

-empyre- facilitates online discussion encouraging critical perspectives on contemporary cross-
disciplinary issues, practices and events in networked media. The list is currently co-managed by Renate
Ferro (USA) and Tim Murray (USA) with the moderating team of Simon Biggs (UK), and Patrick Lichty
(USA). Melinda Rackham (AU) initiated -empyre- as part of her doctoral research in 2002.

-empyre- also welcomes guest moderators who organize discussions for one month. After more than
ten years, -empyre- soft-skinned space continues to be a platform dedicated to the plurality of global
perspectives reaching out beyond Australia and the Northern Hemisphere to greater Asia and Latin
America.

-empyre- website is generously hosted by the Rose Goldsen Archive of New Media Art, a repository
of emergent ideas amongst those working at the leading edge of contemporary artistic practice. All
discussions are currently archived by Pandora, a project of the National Library of Australia. Both of these
institutions are dedicated to preserving online publications of national significance for future generations.

Welcome to the July, 2015 discussion on -empyre- soft-skinned space:
Intersubjectivity: New Media, Aesthetics, Networks, and Upended Cartographies

Moderated by lleana Selejan (RO/US) and Calin Man (RO) with invited discussants
Gheorghe Sabau (RO), Horea Avram (RO/CA), Sarah Montross (US), Wes

Watters (US), Michael Maizels (US), Ana Peraica (HR), Diana Marincu

(RO), Susan B. Barnes (US)

Week 1
Week 2
Week 3
Week 4

July 7 to 12): Horea Avram (RO/CA) & Gheorghe Sabau (RO)
July 13 to 19): Sarah Montross (US) & Wes Watters (US)

July 20 to 26): Ana Peraica (HR) & Michael Maizels (US)

July 27 to 31): Susan B. Barnes (US) & Diana Marincu (RO)

—_ e~ o~ o~
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Dear all,

Calin and | are currently working on an exhibition foregrounded on the vital, yet often overlooked,
significance of sleep. For most of us sleep is an invisible process, a solitary experience, a remote
“territory” where we go to disconnect, and from where we plunge into the depths of the self. However
we may chose to interpret sleep, we spend about a third of our lives asleep, yet become most aware
of it in its absence. Furthermore, as science has shown, while our bodies may be at rest, the brain
continues its activity during sleep, intensifying during REM episodes — an apparent contradiction that
sleep experts call “active sleep” or alternatively "paradoxical sleep.” (Fascinating to note here is Dr.
Carlos H. Schenck’s research into RBD, or REM sleep behavior disorders; errors in regular sleep patters
and programing that have shed light onto the very mechanisms that direct and regulate sleep.)

A series of questions, some of which we believe to be equally relevant to this group of discussants, have
emerged: if we were to think of sleep as an extreme of subjectivity, what would be a fitting
counterpart, a metaphor for extreme inter-connectedness? The genome? Genetic memory? The
Internet? The GPS? Massive Data Repositories? And what if we were to expand that very notion (as
parameter) up to the edge of the observable universe? Are we looking at an exchange of particles?
Waves? Which indeed is the ultimate field of contact? On a planetary scale, population-wise, we are
greater than the Internet — a networked multitude that remains however, in directly sensorial, physical
terms, largely out-of-touch, untouchable so to speak. Originating in worlds previously (or rather,

"not so long ago”) held apart, the scholars, artists and curators we have invited to participate in this
month'’s discussion have contemplated the uncanny intimacy of aesthetic zones of contact, areas where
contractions and contradictions collide, and occasionally merge.

During the Cold War, the isolation experienced by those living behind the Iron Curtain was
exacerbated by punitively enforced containment (parallels can be found in numerous other regional
contexts, whether contemporary or historic). Across generations, we witnessed the limitation of our
intersubjectivity by the political. Sleep, became a commonly employed metaphor through all that, a
verbal equivalent to the somatic oppression experienced by the many — a soft horizontal, a potentially
restorative state now rendered violent, never-endingly against nature. There were thaws, and surges,
and escalations, as many consciousness thresholds were crossed or withdrawn. As sleep studies and
investigations have demonstrated, nothing is ever entirely asleep. Processes, marked by intermediary
states, such as (the scrumptiously termed) hypnagogia and hypnopompia, i.e. going in and out of sleep,
might perhaps more accurately characterize the types of exchanges realized through the inter-related
subjectivities we seek to engage and explore here. While the tone of this introduction was kept
deliberately abstract, discussants are certainly encouraged to dive into history and personal experience
in order to illustrate their own perceptions of our remotely shared past, and of our collectively
projected futures. We are looking for gestures — not exclusively in the realm of new media art practice
—as mundane as they may be, that may demonstrate how intimate connections have pushed through,
countering extreme isolation, and despite the highest risks. As we move along with discussion, we
would like to keep as a frame of reference our most immediate context. For instance: how does the
awareness of intersubjectivity, particularly in relation to the Cold War, impact the perception of our
current freedoms or the lack thereof? How much of our privacy are we willing to sacrifice for the sake
of closeness and intimacy on a large scale, now?

We look forward to this month'’s discussion!
ileana& calin

TO MAKE A POST TO THE SUBSCRIPTION LIST USE:
empyre@lists.artdesign.unsw.edu.au

TO ACCESS TEN YEARS WORTH OR ARCHIVES USE THIS URL:
http://lists.artdesign.unsw.edu.au/pipermail/empyre/

TO ACCESS THE WEBSITE FROM THE CORNELL SERVER TO FIND OUT MORE ABOUT
EMPYRE GO TO: http://empyre.library.cornell.edu
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Biographies:

George Sabau, multimedia theorist, born in 1937 in Arad (Ro.). University BA in Aesthetics. Researcher at the Art Museum of Arad
and professor at the Highschool for Fine Arts. Founder (1970) and animator of the atelier kinema ikon. Author of experimental
films, video-art and co-author of hypermedia works on cd-roms, which participated at international exhibition of digital art.
Theoretical texts on cinema, video and multimedia published in anthologies, catalogues, and various art magazines, including
Intermedia, issued by kinema ikon. AICA membership. A promoter of the theoretical fiction with application in multimedia
installation. (2015)

Horea Avram is Lecturer at the Department of Cinematography and Media, Faculty of Theatre and Television, Babes-Bolyai
University, Cluj, Romania. Doctoral studies in Art History and Communication Studies at McGill University, Montreal. He
researches and writes about new media art, representation theory, technology and visual culture. His most recent publications
include "Augmented Reality”, Encyclopedia of Aesthetics, Oxford and New York: Oxford University Press, 2014; "The Visual Regime
of Augmented Space”, in Theorizing Visual Studies: Writing Through the Discipline, James Elkins (ed.), New York: Routledge, 2013.
He publishes essays in: M/C Media and Culture Journal, International Journal of Arts and Technology, Kinephanos, Ekphrasis, Idea.
Art + Society, Arta, etc. Independent curator since 1996. He has curated most notably for Venice Biennale in 1999.

Sarah Montross is Associate Curator at deCordova Sculpture Park and Museum in Lincoln, MA. From 2012-2015, she was the
Andrew W. Mellon Post-doctoral Curatorial Fellow at the Bowdoin College Museum of Art where she organized numerous
exhibitions including Past Futures: Science Fiction, Space Travel, and Postwar Art of the Americas (exh. cat. MIT Press, 2015) and
Breakthrough: Work by Contemporary Chinese Women Artists (2013). She earned her Ph.D. from the Institute of Fine Arts, New
York University with a dissertation on the work of Chilean Juan Downey and Argentine Jaime Davidovich, two new media and
performance artists from Latin America who lived and worked in NYC from the 1960s onward.

Wes Watters teaches astronomy and planetary science at Wellesley College. He was a member of NASA's Mars Exploration Rover
science team for eight years. His research focuses on impacts: the most ubiquitous and fundamental geophysical process in the
universe. He uses a wide range of tools, models, and data to study the effect of impacts on the evolution of planet surfaces and
interiors. Outside his formal academic work, he has a long-standing interest in the science of sleep, sleep disorders, and dreams.
Occasionally and informally, he collaborates with curators and artists as a scientific advisor, and works on his own projects in
computational art and music.

Michael Maizels. After studying photography and philosophy of mind at the University of Southern California, Mike received his
MA from the University of Chicago and his PhD in art history from the University of Virginia. His first book, forthcoming from
the University of Minnesota press, focuses on the artist Barry Le Va, who in the late 1960s, began to execute scattered sculptures
composed of scattered ball bearings, shattered glass, streams of sifted flour, and sharpened meat cleavers. His second book will
examine the intersection of experimental art and music in the 1960s. More recently, his research on the radical artistic ferment
of the 1960s has lead into a larger interest in newer forms of “variable media,” including electronic and digital art. He is currently
the Mellon New Media Curator/Lecturer at the Davis Museum at Wellesley College. He is currently preparing an exhibition of the
games of Jason Rohrer, which will be the first solo museum exhibition given to a videogame maker.

Ana Peraica holds a Ph. D. in aesthetics of photography. After graduating from University of Zagreb, in fields of art history and
philosophy, she became a researcher in art theory at the Jan Van Eyck Akademie, Maastricht, where awarded UNESCO-IFPC,

In parallel she undertook three year doctorate course in cultural analysis, theory and interpretation at ASCA, University of
Amsterdam and defended her thesis entitled Photography as the Evidence at University of Rijeka. She is an editor of the reader
"Smuggling Anthologies” (Rijeka-Trieste-Idrija, 2015), Victims Symptom — PTSD and Culture (Institute for Networked Cultures,
Amsterdam, 2009), “Zena na raskrizju ideologija” (Split, HULU / Governmental Office for the Equality of Rights Split, 2007) and
author of Sub/versions (Revolver Publishing, 2009). She currently works on the book Culture of the Selfie. Her essays in domains
of visual studies and media theory are/were published by journals, such as Leonardo Journal, Afterimage Journal, Institute of
Physics Conference Series, and magazinse such as Springerin, Art&Education Papers, Documenta Magazine, Pavilion, Flash Art
etc.

Diana Marincu (b. 1986) is a Ph.D. candidate at the National University of Art in Bucharest, Art History and Theory Department,
with a research focusing on the curatorial discourses built in relation with political and geographical criteria in the last twenty
years of exhibition making. She writes art reviews in Arta, IDEA arts+society, Poesis International, and other publications.

Dr. Susan B. Barnes is a communication professor, medium, and Spirit Artist. She is an award winning professor who has been
trained in mediumship at the Arthur Findlay College and The International Spiritualist Federation. She is a member of the
National Spiritualist Union. Her work has been featured in the Psychic Observer and in several television programs. In addition
to mediumship, she has conducted Spirit Art circles in and around Lily Dale. Moreover, she is the author of five books including:
Visual Communication: From Cave Art to Second Life
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Judit Angel is a curator and art historian born in Arad, Romania. Between 1990 and 1998 she has been curator of
Arad Art Museum. Between 1998 and July 2013 she has worked as a curator at M{icsarnok / Kunsthalle Budapest.
Since August 2013 she is director of tranzit.sk in Bratislava.

Horea Avram is an art historian, media theorist and independent curator. He researches and writes about new
media (art), representation theory and visual culture. He has published among others in Encyclopedia of Aesthetics
(Oxford University Press, 2014). He presently teaches at the Department of Cinematography and Media, Babes-
Bolyai University, Cluj-Napoca.

Sean Barbe is a graduate of the Architectural design program at Parsons The New School for Design in New
York. He has recently collaborated on public design-fabrication projects, such as Streets Seats with New York
Department of Transportation and the experimental Soft House in Perrysberg, New York. Sean’s thesis work on
sleep and daydreaming will also be featured in the forthcoming book, SLEEP Architectures.

Linda Barkasz aka Nuclearfairy (b. 1985, Arad) is a street artist, painter and illustrator who studied fine arts in
Timisoara. She now lives in Arad and is part of the eclectic artistic group Biserika. Linda Barkasz is the author of
the controversial object-trouvé that rose to infamy in the Romanian media under the name The Pink Pony [aka
Poneiul Roz]. The manipulated media outrage portrayed her as an artist following extremist ideologies. Barkasz is
far from being a right-wing dystopian, on the contrary, her life and her art attempt to follow harmony and human
enlightenment.

Sandor Bartha, born in 1962, Odorheiu-Secuiesc, Romania. Lives and works in Budapest, Hungary. Education:
Academy of Art Bucharest, 1986. Awards and grants: 2006 Grant of the Hamburg Kulturbehérde (residency-
program, Hamburg), 2002 Grant of the ECF (European Cultural Foundation) ID (Intercultural dialogue) residency-
program Kassel), 1997 ,Kulturkontakt” Grant, Austria (residency-program Vienna), 1993 Diet Sayler Award, 1990
Award for Graphic Art, Ministry of Culture, Romania. Selected solo exhibitions: 2010 Liget Gallery Budapest, 2009
Ivan Gallery Bucharest, 2003 Ludwig Museum, Kis.terem, Budapest, 1997 Kulturkontakt, Vienna. Selected group
exhibitions: 2010 ,When History Comes Knocking” Plan B Gallery Berlin, 2006 "On Difference #2" Stuttgart, 2003
Prague Biennial, Prague, 2001 “Context Network” 49th Venice Biennale, Romanian pavilion.

Florin Bobu (born in 1978 in Tecuci) is a graduate of the Academy for Art and Design in Enschede, Holland (AKI),
with a degree in Media Art and Sculpture. In 2012 he graduated from the University of Pharmacy in lasi. Florin
worked extensively as a production volunteer for tranzit.ro lasi, since the opening of the institution in June 2012.
He is the founder of 1+1, a non-governmental organization that promotes the role of the artist in contemporary
society.

Paul Bodea (born 1976) web developer, graduated from “Universitatea Politehnica Timisoara”, Tehnici Audio -
Video si Multimedia. Joined “kinema ikon” in 1998 and published few works in “intermedia”. He likes to play & mix
graphics, computers and electronic devices.

Cristina Bogdan Born in 1985 in Bucharest. Cristina is the online editor of Revista ARTA and runs ODD, a curatorial
and educational platform in Bucharest. She is currently a PhD researcher in Art Theory at the Université Paris 1
Sorbonne, with a background in Art History and Philosophy. She lectured in Contemporary Art at the London
College of Communication and the University for the Creative Arts Farnham.

Bogdanator (born 1979) painter, graduated from “Universitatea de Vest Timisoara,” Fine Arts Faculty in 2004.
Since 2006 has participated in “kinema ikon” exhibitions and published in “intermedia” magazine. His works are a
mix between comics and illustration, usually on canvas, and also installations.

Marius Bogdan / I'm a photographer, cinematographer and director. | am also the co-founder of the NGO and
online magazine "FilmSense”. The most recent film projects include the cinematography for “Station # 15033"

(2015, directed by lulia Matei), “White is the new white” (2015, directed by Mihnea Rares Hantiu) and Discordia
(2016, directed by lon Indolean). At the beginning of 2016 I'll finish the documentary project “30 km of books".

Claudiu Cobilanschi lives on the blurry boundary between art and media, using, as a journalist, multiple mediums
for different kinds of expression and, as an artist, the benefit of these media’s mutual influence. In his practice, he
is approaching issues of stereotypical thinking, forecasting and physicality, etc. projecting messages in different
contexts: photography, portraits-oracles, post-apocalyptic sculptures, studies of expressiveness in conventional
images, video-documents of immigrants, DIY saunas, interactive movies, etc. He has worked within the framework,
and tested the limits of institutions such as ParadisGaraj & Die Kunsthalle Bukarest, Platforma Anexa MNAC,
Barbara Seiler Gallery, Zurich, Depo Instanbul, Nida ArtColony Lithuania, HBK Saar Deutschland, Romanian Cultural
Institute, Bucharest Biennale etc.

Vlad Gheorghe Cadar - | don't want to find my place, an unstable position is desirable. Trash, chaos,
comprehensible at least, we need some hocus-pocus. Valueless, cheap. | search, gather, accumulate, vomit,

I commit. Without direction, veering away, | explore, entertain myself. Superficial, prone to be influenced by
others, lame, on suspension. | make beer. Worked on TamTam for 3 years, toate.org, | draw, stick together, tear
apart, break. | install, film, produce, focus, unfocus, copy or try, dance, exchange. E-mail: treiiulie@gmail.com. tel:
0040721471199 Vlad Cadar Gheorghe Tate [Tits] Diamant [Diamond] Nebunel [A little Crazy] Tamtam Alexandra
Georgescu pe jumatate [halved]
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loan Paul Colta was born in 1986, in Arad, Romania. Since 2009 has worked as painting conservator and art
curator at the Arad Art Museum. Education: 2008 — Bachelor of Arts at the Faculty of History and Heritage, Lucian
Blaga University, Sibiu, Romania; 2010 — Master of Arts at Faculty of Arts and Design, West University Timisoara,
Romania. Solo shows: 2005 — | am still garding the garden, Turnul de Apa Gallery, Arad (Romania). Group
exhibitions (selection): 2012 — BIG — AR -01, The First International Small Graphic Biennial — Arad (Romania), 2014
— Bata 7, Arad Art Museum (Romania), Paper Brick, Delta National Gallery, Arad (Romania), R A.M. / Media Art
Festival, Arad, (Romania), BIG — AR -02, The Second International Small Graphic Biennial — Arad (Romania).

lulia Cosma is not an artist, but a collector interested in kitsch objects from the Romanian communist era. She

is involved with R.C. in projects concerning mainly glass fishes, an extremely popular object before the 1989
Revolution, nowadays almost unknown to the new generations. As a member of Kinema lkon, she participated in
collective exhibitions.

Radu Cosma is an artist interested in photography. His works are personal representations of everyday objets.
His experience as a typographer had an influence on his perspective on art. As a member of Kinema lkon, he
participated in collective exhibitions. Currently he collaborates with I.C. on projects concerning the valorizing of
forgotten objects from the Romanian Communist regime.

Simona Dumitriu is part of the curatorial team of Platforma Space, together with lleana Faur, Marian Dumitru

and Claudiu Cobilanschi www.platformaspace.wordpress.com. This artist run space is supported by the National
Museum of Contemporary Art (MNAC), and is located in the MNAC Annex, Calea Mosilor 62-68, 1 Floor, Bucharest.
Just as the rest of the team, she takes on various roles as curator, educator, manager, and artist. Together with
Ramona Dima she is working on a series of text and performance based projects, see www.poetrybody.wordpress.
com. Simona has taught at the National University of Arts (UNARTE) until 2013, and in 2014 has been a guest
lecturer in the Sociology Department at the University of Bucharest. She is currently a visiting lecturer at the
National School of Political Science and Public Administration (SNSPA) in the Masters’ in Gender Studies program.

flo’ (Florin Fara) born 1978. living and working in Timisoara, Romania. member of GRPL/CNTR, since 1999
interplanetary dreamer, navigating through the surrounding illusiveness, beautifully placed on the outskirts of

the. Galactic Empire, is mapping the earthly life. exhibitions: Student Fest Timisoara: 2001, 2002. «<sms poemz»
Budapest Art Expo Fresh Il [Budapest, Hungary], 2002. “eating process” cinemanialc] [Pula, Croatia], 2002. Simultan
Festival: 2008, 2010, 2012. Spatii in Asteptare #lI [Timisoara, Romania], 2013. BackUp, Magma [Sf. Gheorghe,
Romania], 2013. “familiar» Alkmylab [Timisoara, Romania], 2013 . WAD weekend-ul artistului dependent [Arad,
Romania], 2014. colaborations: NuKontrast, Almanahul alb si negru, fanzin Incepem, fanzin Povesti, Dilema,
Omagiu, Intermedia, Mamifer cu Ecler. links: http://flickr.com/florinfara http://evrthngevrthng.tumblr.com

Norbert Fodor, Master’'s Program in Documentary Film, Faculty of Theatre and Television, Cluj-Napoca, BA in
Cinematography, Faculty of Theatre and Television, Cluj-Napoca. The Projectionist (2016), My Friend (working title),
feature documentary, in production, pitched at OneWorld Romania and accepted into TIFF's Transilvania Talent
Lab - 2015, 2 August, fiction; Stimuli, fiction; Mohamed Tomescu, documentary, directed by Olesya Bortnyak,
Winner for Best student cinematographer in ASTRA Film Festival, 2014 Festival line up: GOPO 2014, Vision Du

Reel - Switzerland, Molodist Ukraine, FFeST 2013; The Threshold, fiction; Festival line up: TIFF shuffle, FFeST

2013, in dependent, short fiction, directed by loana Lascar Elvira, documentary. Mircea, printre oameni (Mircea,
among people), 3rd prize FFest, documentary. Robert Lukaci - The Salesman from Cluj-Napoca, 2nd prize FFest,
documentary. Various commercials: “Flying Circus Pub”, TIFF 2012 Ad, FFest Video Ads, Cinemaiubit

gH. [ gHeorghe iosif ] n. Arad (RO) 1983, UVT ( BA - graphic design, multimedia/ adv. ) 2006. gheorgheiosif.com

Daria Ghiu has just completed a PhD in Art History and Theory at the University of Arts in Bucharest. She works as
an art critic for different Romanian cultural magazines and art magazines, such as Artforum.com, IDEA, Arta. She is
also a permanent collaborator at the Romanian Cultural Public Radio as a radio author, focusing on the local and
international contemporary art scene.

Ayham Ghraowi is an MFA candidate in graphic design at Yale School of Art. Ghayde Ghraowi is a graduate
student at the Hagop Kevorkian Center for Near Eastern Studies at New York University.

Bogdan Gligor began his filmmaking activity in Edinburgh where he graduated Theatre and Film School in 2015.
So far he has worked on more than 8 short films. In 2013, “This is not a Banana” won the “"Honorable Mention”
at "Aarhus Short Film Challenge”. At the moment he is working on a feature length project, a collage of shots he
captured in the past 6 years.

MIG (Mihai lepure-Gérski) was born in Alba-lulia, Romania. He currently resides in Cluj-Napoca. After
successfully graduating with a master’s degree in arts from the University of Art and Design, Mihai started working
in a variety of mediums. Some recent shows include a solo show at :Baril Gallery in Cluj-Napoca curated by Diana
Marincu and participation in the following group exhibitions: 1st edition of Art Encounters Biennial, Timisoara
curated by Nathalie Hoyos and Rainald Schumacher; Survival Kit 4 Festival, Riga, Latvia; European Travellers - Art
from Cluj today, Mlcsarnok, Budapest, Hungary curated by Judit Angel.

Gelu Giricz_golem sculptor, visual artist_part of groups such as: biserika and |"ENE_participated to events
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organised by kinema ikon and by biserika, and to collective expositions. Latest activity includes kinema ikon
season 1_Craciunikon, kinema ikon season 2_Soundboard, R.E.M.X. festival organized by kinema ikon, Particles
festival (kinema ikon instalation) organised by CitiZenit, ArtEncounters.

A graduate of UNATC Bucharest, Rares Hantiu has directed four short films — Zmeul (2010), tHIS iS nOT a
bANANA (2013), Acesta este Petru (2015), Cabina (2015) — and several experimental videos. His interest in cinema
combines with his passion for theatre (Splitter - multimedia/ theatre performance - and Mai intai te nasti, directed
by Attila Bordas). Rares is a founding member of CitiZenit (citizenit.ro), a non-profit that promotes film, cultural
projects, and urban revival projects. He is also a contributing editor at FilmSense (filmsense.eu), an online platform
dedicated to Romanian & world film and cinema (writing, criticism, festival diaries, photo galleries, interviews, etc.)

Amalia Ignuta young architect_passionate about the archaic, the social, the material, the craft, the nature and
their present manifstations in the world of economical pragmatism, and in spite of it _ part of I"ENE group,
participated in activities such as: kinema ikon season 1_Craciunikon, kinema ikon season 2, R.E.M.X. festival
organized by kinema ikon, Particles festival (kinema ikon instalation) organised by CitiZenit, ArtEncounters.

With studies in Communication and professional experience in film production, Anda lonescu has authored
several feature and experimental films, and has coordinated production for shorts and feature films, music videos,
animation, documentaries, TV miniseries, etc. in Denmark, where she completed her studies, as well as in Romania.
A co-founder of FilmSense (filmsense.eu) and project manager for CitiZenit (citizenit.ro), she has expanded her
practice into editorial projects pertaining to cinema and cultural entrepreneurship.

Marius Jurca (b. 1984) is a new media artist focused on generating digital aesthetic experiments that visually
capture and decipher the hidden dimensions of chaos manifested at the psychical level. He has a Ph.D. in Fine
Arts at the West University of Timisoara, Faculty of Arts and Design. Since 2014 is co-founder of Artouching, a
playground for promoting digital artistic creations.

kinema ikon multimedia atelier has undergone different stages of activity: 1970-1989 experimental film, 1990-
1993 mixed media, 1994-2005 hypermedia, and from 2006 hypermedia and hybrid media. ongoing projects
include: kinema ikon: serial / season 3; Wunderkammer.

Amanda Kirkpatrick is a New York City based photographer whose focus is primarily non-narrative documentary
work, exploring interactions between individuals, architecture and environment. Her work has appeared in
publications such as Hyperallergic, ArchDaily, Brooklyn Magazine, and Architectural Record, was commissioned by
The Institute of Fine Arts, The Philip Johnson Glass House, and The National Historic Trust.

Levente Kozma is an artist, cultural activist and a graphic designer. Born in 1978 in Kezdivasarhely, he lives and
works in Timisoara, Romania. He studied at the University of the West, Timisoara - Faculty of Art and graduated in
2002. He works with video, photo and installation. He has participated in a variety of projects including exhibitions,
performances, lectures in Romania, UK, Hungary, Serbia, USA, Germany. He is the co-founder and director of the
Simultan festival for video, media arts and experimental music, and a founding member of Simultan Association, a
cultural NGO that promotes and supports manifestations in the field of contemporary art and culture.

V. Leac has published several poetry books, most of them in several revised editions, a few of them renegated;

he is a founding member of the literary group Celebrul Animal and of the Ca si Cum magazine. In 2012, together
with Bianca Baila, sets up in Timishoara the MOI/Museum of Interior Order; co-creator of the events waiting has
something in common with the raised up collar of the jacket you wear on a date and of what can you see as far as
you reach. He takes part in the Awaiting Spaces — 2013 platform with the project Sugar Factory Oven; Curator of
the W .A. D. event in Arad 2014; 2014 — The Village Drones (l); 2015 — The Village Drones (ll); I have always wanted
to write poems for two or three slightly offbeat astronauts, barely having a pulse; drifting throught space, without
a certain destination. | want you to imagine the smile of that astronaut, sitting there, at a table by the porthole;
sipping his drink — what might that be? After reading you feel like the poem rises on tiptoes; kisses your cheek;
then runs away; it stops at a distance; turns around and laughs in your face, like a cunning child of which you feel
like it knows the secret of happiness.

Alexandru Leric is a crude architect / archtist member of I'ENE and Kinema lkon art groups. He participated in
solo and group exhibitions including: Kinema lkon: serial / season 2 / 2015 @ Art Museum Arad, Art Encounters
First Cut @ Teba Factory Arad 2015, R.E.M.X. Media Art Festival @ Atrium Mall Arad & MNAC Bucharest 2015.

Roxana Man (b.2006) robotrop / wunderkammer & other apparatus 2011, Wunderkammer 2012, kinema ikon:
serial, 2014, R.EM.X - 2015

Alex Man (b.2002) freestyle I, II, Ill [mixed media] 2006-2009. D.PR.T. [exhibition. intervention: various cities] 2010.
kinema ikon 7010 [interactive projection. photo installation] 2010. robotrop / wunderkammer & other apparatus
2011, Wunderkammer 2012, kinema ikon: serial, 2014, R.EM.X - 2015.

Calin Man aka reVoltaire: ready-media provocateur, full-time trendsetter at kinema ikon and senior employee at
the Arad Museum.

Diana Marincu (b. 1986) is a curator and an art critic. She graduated from The Faculty of Arts and Design in

102



Timisoara and she is curently a Ph.D. candidate at the National University of Arts in Bucharest, department of Art
History.

Livia Mateias (b. 1986) is a romanian visual artist and art researcher interested in space art and new media culture.
In 2013 she earned her Ph.D. in Visual Arts at the West University of Timisoara, Faculty of Arts and Design, having
the cosmic related art as research theme. Since 2014 is co-founder of Artouching, a playground for promoting
digital artistic creations.

Nita Mocanu (born 1977, Arad) studied at the Art and Design University of Cluj-Napoca (2000 and 2002). Her
work has been exhibited at various institutions including, in 2014: Atelier Conset, Casa Tranzit, Cluj- Napoca,
Romania; in 2013: Serial kinema ikon, Arad Art Museum, Romania; 2012: European Travelers. Art from Cluj Today,
Mucsarnok Kunsthalle Budapest, Hungary; 2011: Baby on board, Magma Spatiu de Arta Contemporana, Sf.
Gheorghe, Romania; 2010: Intermedia 21 kinema ikon, Arad Art Museum, Romania; 2009: Feminisme, H.arta Art
Space, Timisoara, Romania; 2008: The way things are..., Centre of Contemporary Art Torun, Poland; 2007: Social
Cooking Romania, ICR Berlin, Germany.

Cosmin Moldovan born in Arad, where | continue to live and work. | have an extensive education in the arts, and
have exhibited my work in numerous solo and group shows. From this extensive activity | will briefly mention two,
both from 2015, from the series Fragments of our identity which invaded the walls of the Arad Art Museum and of
Uj Kriterion Gallery in Miercurea Ciuc.

Monocore is a sound system and artistic project whose aim is the serendipitous and transient electronic music
intervention using battery powered analog gear.

Cristian Nae is Associate Professor of art history and theory at George Enescu University of Arts, lasi. He has
conducted researches in the fields of aesthetics, exhibition studies and visual culture in the former Eastern Europe
financed, among others, by Erste Stiftung, Getty Foundation and the New Europe College Institute for Advanced
Studies Bucharest.

Cristian Neagoe is a specialist in Public Relations, Journalism and Cultural Management. He studied Philosophy at
the University of Bucharest, specializing in European Studies and the Ethics of International Relations. He worked as
a PR manager, editor, producer and events organizer in Bucharest and New York for organizations like Carturesti,
the Romanian Cultural Institute, or the British Council. He is the founder and organizer of Street Delivery, the most
popular urban arts and crafts festival in Romania. In 2012-2015 he was the editor-in-chief of Sapte Seri, the most
influential free urban guide in Romania. He writes about art, activism and moralities of everyday life for cultural
magazines in Romania and abroad, including Dilema Veche, Suplimentul de Cultura, Liternet, Sapte Seri, Playboy,
FHM, TABU, Republik, Omagiu, Hardcomics, Aooleu, Umelec (Czech Rep.), Circostrada (France). He translated
novels and non-fiction for Polirom, ALL and ART publishing houses. In 2015 he created and implemented the
communication strategy for Adrian Ghenie—Darwin’s Room, the project that represented Romania at the 56th
Venice Art Biennale.

Daria Nistor Born in Arad, Romania on 10.20.1990, she has long been active in the artistic field. From the age of
six she started studying piano, guitar, drawing and has been a member of a french theatre company (Amifran)
until the age of 18. She graduated at UNATC in 2012 having a bachelor’s degree in Film and TV Directing and

is currently studying Film Production at a master’s level at UNATC. She has experience in directing, editing and
production, having worked on several school shorts, both fiction and documentary, digital and film (superl6mm).
She also had a two month internship as a production and casting assistent at Fantascope Films, Bucharest.

N.E.U.R.O. born in 1980, Arad, graduate of the “Sabin Dragoi” art school, and of the Art University of Timisoara; his
work has been exhibited in Romania (Arad, Timisoara, Cluj, Alba lulia, Sfantul Gheorghe, Bucuresti, Targu-Mures)
and abroad (Portugal, Denmark, Japan, Germany, Italy).

Adina Ochea | was born in Oradea where my favourite activities included rooftop climbing and reading. | always
envied writers, artists and directors which led me to try and infiltrate their ranks. | studied history of art and
literature in Germany, wrote a masters thesis on absurd literature and then studied fine arts and graphic design

at the Rietveld Academy in Amsterdam. In the past 14 years, | have lived in the United States, Germany, Romania,
the Netherlands and France. | speak seven languages but often cannot find my words. | believe we have the moral
imperative to be inquisitive in order to understand as much as possible. Art is not entretainment. There is no time
for entretainment.

Maga Ola is a curious cat, fascinated about images. Enjoys experimenting with photography, videos, text and
drawings. Sometimes she’s an activist, sometimes a daydreamer, some might even say a woman wizard.

Daniela Palimariu (born 1986) is an artist based in Bucharest. Her practice includes private and public events,
objects, installations and drawing. Her work has been exhibited at tranzit.ro/ Bucharest, Ivan Gallery, Salonul de
Proiecte, Spatiul Platforma (Bucharest), MAGMA (Sf. Gheorghe), Intermediae (Madrid, Spain), CAZ (Penzance, UK).
In 2013 she was the artist in residence at Nida Art Colony (Lithuania) and EstNordEst (Quebec, Canada). From 2012
she coordinates the SALON VIDEO project. >> danielapalimariu.ro

Mihai Pacurar is a visual artist, who works as a stage designer, video artist and animator.
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pnea (chronicler, explorer of nature, anthroposophy, rosicrucianism.) 2004 - co-founded the alternative-club “kf” in
arad. since 2007 - member of the biserika collective - biserika.ro
https://www.facebook.com/pneuma.pnea/photos_albums

Livia Pancu (n.1980 in lasi) traieste si lucreaza in lasi. A studiat Curatoriatul in arta contemporana (MA), Royal
College of Art, Londra, Marea Britanie, iar in prezent studiaza "Sit-urile Verticale: decoratiile socialiste de pe

fatadele blocurilor construite in perioada 1950 — 1990 si procesul de reabilitare termica”. Din 2012 este Co-curator,
fmpreuna cu Florin Bobu al tranzit.ro/ lasi.

Laurian Popa (b.1980) Lives and work in Arad - Romania. Education: 2010 —PhD in Visual Arts — Arts and

Design Faculty, West University of Timisoara. 2004 — 2006 — Master of Arts student — Arts and Design Faculty,
West University of Timisoara — Painting, Constantin Flondor class.1998 — 2003 — Arts and Design Faculty — West
University of Timisoara — Painting, Constantin Flondor class. Grup exhibitions, selection: 2015 Life or something
like it, Molly Krom Gallery, NY, 2015 R.E.M.X., MNAC, Bucharest, 2011 Delights, Alternative Space, Cotroceni,
Bucharest, 2011 In the Core of Things, The Art Museum, Cluj-Napoca, 2010 Anniversary, 20 years / 20th
Anniversary, Arts and Design University, Halele Timco — Calina Gallery — Timisoara, 2010 In the Core of Things,
Halele Timco — Calina Gallery, Timisoara, 2009 A Panorama of Romanian Contemporary Art from Bucharest to
Paris, Paris, France, 2008 Romanian Contemporary Art, Madrid — Seville — Barcelona, Spain. personal exhibition,
selection: 2015 After run, Uj Kriterion Gallery, Miercurea Ciuc, Romania, 2014 Spaces and objects for nothing, Arad
Art Museum, 2012 Closed Spaces, Machina Gallery, Rieti, Italy, 2011 Black Sky, D’Anconabudis Gallery, Bucharest,
2010 Signs among Clouds and Traces, Atelier 0302020, Contemporary Art Space, Bucharest, 2009 Synthetic
Experiment G, Old Theatre, Arad, 2007 No name, Debrecen, Hungary, 2005 Superstar, German Cultural Centre,
Timisoara, 2005 Very colourful 2, Delta Gallery, Arad, 2004 Very colourful, Mansarda Gallery, Timisoara

George Sabau is a founding member of kinema ikon, media theorist, writer, experimental film and media works
auteur.

Mihai Saldjan, the artist formerly known as Mimi / Artur Ditu / selfmademusic / NOcomics / Lemmy Caution / ink
/ Indigo_206 / John Terp and part of: Planetneukoln.tv, Trei Pastori, Chemical Compound, Seventh Kind, Biserika,
kinema ikon and Sefeu Comics Corporation Supreme.

Adrian Sandu (born 1968, Arad), 1998 member of U.A.PR., 2000 member of kinema ikon. Exhibition history: 1997
Kanagawa (Japan), 1998 Tokyo (Japan), 1999 Venice (Italy), 1999, 2002, 2008 Lodz (Poland), 2005 Taiwan, 2005-
2009 Cadaques (Spain), 2006 Istanbul (Turkey), 2010 lahti (Finland).

Sergiu Sas is an engineer / naive multimedia artist working in Timisoara and Arad. He participated in solo and
group exhibitions including: kinema ikon retrospect @MNAC Bucharest 2005, Biserika @NAG6 Bucharest 2012,
Craciunikon @Arad Art Museum 2013, The Garden of Freaky Delights @Arad Art Museum 2014, Feroviara
Transdimensionala @Galeria Pygmalion Timisoara 2014, Spatii in Asteptare @Timisoara 2012/2013/2014 . His work
was published in magazines including: Intermedia, Omagiu, Tataia, Vice. www.alkmy.net

lleana L. Selejan is the Linda Wyatt Gruber '66 Curatorial Fellow in Photography, at The Davis Museum at
Wellesley College. She received her PhD in Art History from the Institute of Fine Arts, New York University.

She previously taught in the Photography and Imaging Department at Tisch School of the Arts, and in the Art
History Department at New York University, at Parsons The New School For Design in New York, and in the Fine
Arts Department at West University, Timisoara, Romania. lleana also writes independently, and is a contributing
member of kinema ikon.

Diana Serghiuta Born in 1985 in Brasov, she lives and works in Arad. She gatuated from the University of Arts
and Design Timisoara, Painting Department. She has participated in over 20 collective exhibitions in Romania and
abroad. Selected solo exhibitions: 2015 — Melancholy, Arad Art Museum, Arad, Romania. 2013 - The Unconscious
Live, Machina Gallery, Rieti, Italy. 2011 - Visions of the reverie, Calina Gallery, Timisoara, Romania

Shahryar Shahamat is an Iranian-born artist, videographer and editor residing in Brooklyn , New York since
2011. At the age of 18, he entered the professional world as an assistant director working alongside well-known
filmmakers and theatre directors in Iran. Shahryar’s work has appeared in many platforms including advertising,
posters, album covers, music videos, and video journalism. He worked as a video journalist at the Voice of
America’s Persian service from 2011 to 2014 and is currently working on his first independent movie. Painting has
been an undecidable part of Shahryar’s life. In 2012, he further educated himself in drawing at New York Studio
School of Drawing, Painting and sculpture and participated in two group exhibitions in New York.

Olga Stefan is an independent curator, writer, and lecturer born in Bucharest, raised in Chicago and since 2009,
based in Zurich. She contributes regularly to ArtReview, Frieze Magazine, Art in America, Flash Art, Sculpture
Magazine, Artslant, and Artmargins. Before moving to Zurich and in different years she served as the executive
director of Chicago's Around the Coyote Arts Festival, the executive director of the Chicago Artists’ Coalition, and
the fundraiser and grant writer for Woman Made Gallery.

Traian Selejan architect located in Arad. Participated in group exhibitions including: Craciunikon-Arad Art
Museum 2013, Soundboard-Arad Art Museum 2015, Wunderkammer- Arad Art Museum 2015, REM.x@Atrium

104



Mall in Arad/MNAC Bucharest 2015, Particles@Teba Factory Arad 2015.

Soare Staniol is an experimental music project focused on the fusion of acoustic instruments and electronic
sounds. Equally strong and fragile, vulnerable and hypnotic, Soare Staniol reinvents vocal narrativity via intimate
melodic lines, and sung-spoken texts. Tactile-sound sensations are induced by video art elements. Soare Staniol
has performed in 2014 and 2015 at festivals including B-Seite (Mannheim), Train Delivery (Bucharest), Huet

Urban (Sibiu), Simultan (Timisoara), Cuca (Cartisoara). Members: Maria Balabas, Mihai Balabas, Sorin Paun aka
Randomform, Marina Pingulescu, Célin Torsan, Tenzin . downtempo, IDM, ambient, dark ambient, neo folk, spoken
word, psychedelic

Anamaria Tatu is a self-taught visual artist, working with photography, video, and installation; interested in
reflected imagery, graphic experiments, geometry, botanics, interdisciplinary arts. Solo and group exhibitions:
Innersound New Arts, Bucure?ti, 2014, Comebacks, Arad, 2015, TebaExpo, Arad, 2015. Has published in Tataia, C41
magazine. www.anacuamic.com.

Maria Tamasan/ architect & aspiring self-taught artist working in Arad. She participated in group exhibitions
including: Craciunikon@Arad Art Museum 2013, Soundboard@Arad Art Museum 2015, R.E.M.x@Atrium Mall in
Arad/MNAC Bucharest 2015, Particles@Teba Factory Arad 2015, Art Encounters Arad @Teba Factory 2015.

Stefan Tiron tw @TironStefan lives under suspended animation in Bucharest, writes about xenozoic technoscience
horror fables, wormholes, biophilosophy, dark vitalism, bactereality, post-invasive hyperdensity on http://bio-
matter. tumblr.com http://centruldecalcul.blogspot.ro/ and http://ghettopalm.tumblr.com/ 1995 plays in The
Reservation eco-horror movie. 2005 curated hardware parties, P2P hubs in Bucharest. Founded Cozzzmonautica
cryogenic sleep over events about space exploration & cosmology inhabiting various institutions/towns since
2006. 2012 participated at the Presidential Candidacy Fundraiser at Dogumenta 13 http://postspectacle.blogspot.
ro/2012/10/the-romanianpresidential-candidacy.html 2014 Exit The Portal: Strange Comeback to a Weird Earth
presentation at the International Conference on Exile & Visual Arts in Prague http://exile.197avu.cz/?p=616
2014/2015 currently doing research with http://utopiana.ch/ on Shipwreck Organizational Theory: After-Earth
Corporations, Departments and Data Recovery Foundations in Geneva.

Bogdan Tomsa born 1989, Arad; lives and works in Timisoara. Studied painting in the Arts and Design Department
at the West University Timisoara, where he also received his Masters in painting in 2013 as part of the program
Sources and Resources of the Image. His solo debut ,Synthetic space” was hosted by kinema ikon as part of the
project Serial in 2013. In 2014 he founded Avantpost.ro.

Arina Varga | am a fashion designer, dreaming of one day becoming a ‘créateur de mode’. Between 2004 — 2008
| studied at the University of Arts and Design, textile-fashion section. About as the same time, | started to take
classes at the University of West Timisoara, Journalism section. Immediately after graduating | started working
for different fashion brands, from Romania and abroad. In 2011 | opened my very own atelier, in Arad and kept
moving forward.

Jason Varone combines video and painting with appropriated news footage and electronic data, removing

any distinctions or boundaries between them. His “videopaintings” underline the impermanence and constant
bombardment of transmitted information to a society that is fixated on alternately obsessing over or ignoring
electronic messages. A graduate of New York University, Varone lives and works in both San Francisco, California
and Brooklyn, New York. His artwork has been exhibited in many venues including the Los Angeles County
Museum of Art, The Mori Art Museum in Tokyo, The Boston Center for the Arts, The British Film Institute, The
International Center of Photography and Art in General in New York City.

Monica Vlad With a 10 years VJ background, a later art school in Italy and a masters in cinema from Rome,
Monica Vlad likes to experiment with all kinds of video ad sound, analog and digital. The result is seen in live
cinema, audio-video live performances, multimedia installations, video art etc.

Francisc Viski - | exist since ‘48, the year when private property was nationalized, when theft was legalized, and
became generalized on a national scale. Ten years later my family’s books, our “talking box" and our freedom were
confiscated. In another order of ideas, books, freedom, and radio.

Charlie Whitney is an artist and programmer exploring experience, interaction, and novel interactions with
technology. Through both screen based and immersive installation, Charlie makes surprising and interactive works
for people of all ages. He is currently an inaugural member of the NEW INC artist incubator program at the New
Museum in New York City.
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